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PAGE 


By Michael J. Crosbie 


n this potpourri issue, we have the special privilege of presenting 

the work of Mario Botta, one of the most visionary church builders 

in the world today. As his interview with cover-story author Judith 
Dupré reveals, Botta approaches the design of architecture for 
worship with a passionate curiosity in the history of the site and the 
people who will use the building. Botta links his architecture with the 
past, but not in ways that are at first obvious. Rather, he interprets 
ancient forms, materials, and decorative motifs in his own architec- 
tural language. The genius is in how his religious structures possess 
architectural qualities that are at the same time timeless and very 
much a part of their time-—modern buildings with ancient souls. 

In a similar way, Faith & Form Managing Editor Douglas Hoffman 
reviews efforts in Cleveland, Ohio, to preserve older sacred places 
and amplify their power in the community. These "hidden treas- 
ures" are not only valuable as works of art and architecture in their 
own right. They also provide neighborhood identity and commu- 
nity cohesion. Hoffman writes about how a variety of organiza- 
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tions, citizen groups, academic institutions, foundations, and 
private individuals are working together to preserve these sacred 
places, providing a "safety net" in an era of shrinking congregations 
and escalating maintenance costs. What’s happening in Cleveland, 
as Hoffman demonstrates, is a viable example for cities and towns 
across the nation. 

And if you want an up-close view of Cleveland's efforts, please 
attend IFRAA's fall meeting, "The Treasures Within.” Conferees will 
visit many of the houses of worship mentioned in the article. 
Registration information is found at the close of Hoffman's piece. 

One of the perennial dilemmas for congregations is whether to 
expand with new buildings, or instead meet needs through reno- 
vation. Architect E. Scott Fleming’s article, "Choosing the Best 
Course," is an excellent guide for congregations, clergy, and design- 
ers on the pros and cons of each approach, and the impacts they 
have on building use, budgets, and schedules. 

The Oracle of Apollo’s inscription, "Know thyself," is the most 
important step a congregation can take in deciding whether to 
renovate or expand. Fleming discusses a number of factors that 
should be considered in getting a clear picture of the congrega- 
tion’s immediate and long-range needs. Fleming’s advice will 
surely save any worship community several bottles of aspirin down 
the road. 

Finally, in her column, Editor Emeritus Betty Meyer considers 
the important role of nature in providing solace for the soul. We 
are learning more about the physically restorative qualities of 
nature (designers of health-care facilities know that natural light 
and views to a garden can have a significant impact on the healing 
process). In the same way, the presence of nature in our worship 
spaces not only symbolizes the power of the divine. It can nourish 
our spirit and remind us of the great web of creation of which we 
are a small part. 
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ARCHITECTURE OF FAITH: 


AN INTERVIEW 
WITH MARIO BOTTA 


By Judith Dupré 


Translated from the Italian by Lily Prigioniero 


Mario Botta is known internationally for his religious, 
museum, and commercial structures whose monu- 
mental forms are humanized by a masterful use of 
light and luxuriant stonework. 

He is a church builder of first rank. His churches, 
shockingly unconventional in their archetypal simplic- 
ity, forgo the appearance and symbolism of traditional 
houses of worship. Instead, he seeks to create a time- 
less, primary experience of the sacred by returning to 
the fundamental motives of architecture—light, loca- 
tion, material, and form—executed within the context 
of a highly individual response to an equally specific 
landscape. Botta’s churches define and elevate what is 
universal and, in so doing, become meaningful expres- 
sions of faith. His insistence that good building is an 
unalienable human right has provided the aesthetic 
and moral foundation of his work, which is constructed 
with scrupulous attention to detail, and also an 
insight into the architect's personal sense of responsi- 
bility, an integrity that he would not describe as spir- 
ituality but that reveals itself as such nonetheless. 
His earliest ecclesiastical commission, completed when 
he was 20 years old, was a parish house next to the 
church in his family’s village of Genestrerio. In 1979 
he completed a subterranean library at the 17th- 
Century Capuchin Monastery in Lugano, and made 
subsequent modifications to its chapel. The past decade 
has seen the completion of seven of Botta’s churches, 
including the first cathedral built in France in over a 
century; a synagogue; a scale re-creation of Borro- 
mini's 17th-Century church, San Carlo alle Quattro 
Fontane; and the design of numerous other ecclesias- 
tical projects. 


Dupré: You have said, “In designing 
churches I have discovered the primary 
reasons to make architecture." 

Botta: I began to construct churches when 
there was an avalanche that destroyed the 
old church of Mogno. When I went to the 
site, all I saw was the staked-out area where 
the church and cemetery had been. It made 
a deep impression on me. To think that 
while I was watching television, a mass of 


JUDITH DUPRE is an author who writes extensively 
about architecture and design. This interview is an 
abbreviated version of the one that appears in her best- 
selling book, Churches (HarperCollins, 2001). 


snow, 30 meters [98.4 feet] high, came 
down slowly, five kilometers an hour, and 
destroyed ten houses and the old church. 
Zero. Four-hundred years of history 
annulled. 

My first reaction was, "I don’t know why 
you want to build the church again." It’s a 
small village, with no year-round inhabi- 
tants, there are only summer residents, so 
there wasn’t a functional or liturgical 
motive. Another motive existed. The people 
of the village said, "We want to construct a 
new church because there used to be a 
church here." It was a way of not letting the 
mountain conquer them. This project 
helped me understand a lot of things: there 
is an ancient battle between man and 
nature; man constructs, nature destroys. 

I said to myself, "I want to make some- 
thing that will resist, that will last." I made 
an elliptical plan so that if there is a future 
avalanche, it could separate. There would 
be a physical resistance. In order to resist 
the mountain, I couldn’t make a glass 
church, a cardboard church. I had to make 
something that could last a thousand 
years. I took the quarried stones and 
brought them to Mogno. I put in a glass 
ceiling because the roof is the "soft" part of 
the church. Nearly all the roofs of the 
churches in your book have been trans- 
formed because they have come down, or 
have burned. The glass roof is a sign of 
contemporary technology. It’s a roof that in 
50 years can be changed. 

So you see my first considerations are 
architectural rather than ecclesiastical. At 
Mogno, I rediscovered a sense of gravity, a 
sense of light, a sense of the sun’s movement 
over 24 hours. Every day I made a different 
drawing of the path of the sun, using the 
drawings like a magical instrument—a 
geometric instrument like a sundial. 

There is another bit of magic in this 
church. The plan is an ellipse—two circles 
that, when united, transform into a single 
circle. Geometrically, as the elliptical minor 
axis rises, it is transformed into a circle 
along the major axis. This unstable form 


Mario Botta 


becomes a tranquil, circular form. But I 
really didn’t do anything. I only cut the form 
and one dimension transformed into the 
other. Before Mogno was an ecclesiastical 
invention, it was an architectural invention. 
Dupré: Would you say the transformation of 
the Mogno plan from a square into an 
ellipse into a circle is a metaphor for human- 
ity’s potential spiritual transformation? 
Botta: Yes, it’s been interpreted that way. 
Rudolf Arnheim has written very nice things 
about that church. Every once in a while he 
would write me letters asking, "Is it true 
that the axis of the circle falls on the cruci- 
fix?" I would go to my drawings and make 
calculations and see that it was true, but it 
wasn't something I had done purposely. 
There were many coincidences like this. Or 
he would say, "Have you thought that the 
twelve concentric arches of the apse repre- 
sent the twelve apostles?” I did the arches 
to demonstrate the great depth of the walls 
and didn’t consider whether there were 
eleven or twelve arches. Although many 
symbolic and metaphoric values come 
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through the reading of the building, that 
was not my original motivation. 

Dupré: For me the apse recalls the deep 
vistas formed by the horseshoe arches at 
the Great Mosque of Cordoba in Spain, 
which imply the passage of time. 

Botta: That is a beautiful interpretation. 
However, when I did this, my concern was 
more with how to cut the stone. In the end, 
it was a miracle even for me. 

Dupré: In replacing what was destroyed at 
Mogno, you are, through the act of creating 
the building, putting yourself in a contin- 
uum of history. Its demise is implied—at 
some point that building will be gone. 

Botta: But that’s part of the history of man, 
which is very small compared to the history 
of the universe. It impresses me to see an 
ancient fossil. I bought a spiral-shaped 
fossil that is millions of years old, which I 
keep as a sculpture. In a million years the 
pyramids will probably not be here 
anymore. That which is man-made is 
ephemeral. This is our condition, to have 
brief moments. If we think of the 
Romanesque cathedrals, a thousand years 
old, it’s a very small amount of time. My 
grandfather lived a century. Just think, the 
medieval age was only ten grandfathers 
ago. Everything is relative, obviously, but I 
like to think that architecture lasts more 
than the life of man. This is the measure of 
a man’s life and his mark. 

Dupré: When speaking of Mogno, you have 
described the need to transform the "most 
intense emotions in life into spaces.” This 
church took ten years to construct. What 
was the genesis of the project and the 
community's reaction to it? 

Botta: In addition to architecture's aesthetic 
aspect, there is always an epic tension. 
People can feel architecture’s power. At 
this small church in Mogno there were a 
lot of controversies. | understood only 
later that the controversies were propor- 
tionate to the power of the project; small 
endeavors do not cause controversy. 
Mogno is about the push and pull 
between the mountains and man, and so 
it brought up some very fundamental 
issues. In a supermarket, even the most 
extraordinary one, people sense the 
emptiness behind it, while even the small- 
est church can make you aware of the 
tremendous energy emanating from it. 
People aren’t stupid. They don’t need a 
big, spectacular space. The small paint- 
ings of Paul Klee can hold their own next 
to other, larger paintings. It is good to 
know that people sense value. We need to 
listen to the people, listen to what they 
believe in. People know that they are born 
and that they must die. This mystery of life 
needs expression. 


The Chapel of St. John the Baptist, Mogno (1992—96, 1998) by Mario Botta is an intimate space constructed 
of deep, alternating courses of locally quarried gray Riveo granite and white Peccia marble that recall the lyrical 
masonry fronts of Romanesque churches, particularly those in Tuscany. 


Dupré: Do you visit the quarries? 

Botta: I love going to quarries. At Mogno, 
they used stones that had previously been 
used only as curbstones. These stones had 
lost their dignity, but refound it at the 
church. There is strong emotion at Mogno 
that I feel every time I go back there. New 
millennial spaces tend to be "soft"; even 
their acoustics don’t answer you, they are 
hollow. Rocks pray. 

The statue of the Virgin at Mogno is a 
thousand years old. We found it in an 
antique store. I'd like to think that this 
Madonna—made for a church but then 
stolen perhaps, held in private hands, 
shown in a museum, and finally sold—in the 
end found its way home back to a church. 

Dupré: A church embodies, in its purest 


form, the fundamental elements of archi- 
tecture: light, threshold, and the concept 
of passage both physical and metaphysi- 
cal. Could you discuss this in terms of the 
cathedral at Evry? 

Botta: The challenge of designing a church is 
that in order to express spiritual values, 
you have to express corporeal values as 
well—physical and material values. A work 
well done has its own spirituality. I have 
never worried about symbolic values. I 
don't trust them. First, a church has to have 
a material value—it has to work in terms of 
construction, light, tactility. The material is 
a sensual factor. It’s not plastic. All these 
aspects, if they are well done contribute to 
its symbolic value. I don’t trust those who 
start out saying, "I think I'll do the Trinity." 
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Generally, I prefer to make a triangle and 
then have others interpret it as the Trinity. 

In the case of Evry, they called me and 
said, "We want you to build a cathedral." A 
cathedral! That’s something that was done 
in the Middle Ages or the Renaissance. 
Today it’s still possible to make a cathedral. 
There's something magical about the word 
cathedral. I remember what Le Corbusier 
wrote in When Cathedrals Were White. In that 
book, he was referring to a time when cathe- 
drals were new, when men still believed, 
when mankind still had hope. Le Corbusier 
was the first to understand the modernity of 
the cathedral. He brought back that which 
was considered historical as a possibility for 
contemporary expression. 

At Evry I had a problem. I was frightened 
by the word cathedral. So I thought of the 
two great Christian traditions: the centric 
plan of the Eastern Byzantine church, and 
the Western Latin-cross plan. I attempted a 
synthesis of these two cultures, to reunite 
the Eastern and Western traditions, in the 
spatial plan at Evry, which has a central 
plan with a longitudinal orientation. 

For the rest of the cathedral, I tried to 
express the values of an artisan. The bricks 
are from Toulouse, brick-laying being a 
great French tradition, and are precisely 
laid. I also worked against the tradition of 
the French cathedral by using a very strong 
overhead light, which negates the tradition 
of medieval stained glass. I had problems 
with the committee because they wanted 
stained-glass windows. They said that in 
people’s minds a cathedral was the stained- 
glass windows. I responded that the nature 
of stained-glass windows was to have dark- 
ness, not light. Chartres is powerful 
because you enter into darkness and then 
the light is revealed through its windows. 
At Evry, windows didn’t make sense 
because there is overhead light. So there 
was a conflict. 

Dupré: Many parts of a medieval cathedral 
are not instantly apparent. The shadows of 
the upper reaches, transepts, and apsidal 
chapels, for example, which become a 
metaphor for incomprehensibility. Your 
church spaces, in contrast, are clearly artic- 
ulated, well lit, and easily understood. 

Botta: I wanted to make a cathedral that was 
an important presence in the city, even for 
those who didn't believe. This is a discus- 
sion I had with the bishop, and he agreed 
that to build a cathedral in a new city 
carried responsibilities that went beyond 
religion. When the bishop asked me to do 
this project, he came to my studio and said, 
"Make me something that becomes a point 
of reference for the city, because when I go 
into the town I don’t know where to go. 
There isn’t a commercial street, there isn’t a 


Li (ar 


The nave of the Parish Church of the Blessed Odorico has an encompassing circular nave lit by a round sky- 
light inset with Botta’s trademark herringbone-pattern mullions. 


piazza or a gathering spot." Since then, 
other things have been constructed, but 
when I built the cathedral there was noth- 
ing in the city that joined the people. In 
this strange landscape I made an element 
that provided the city with a central image, 
a point of reference. It is a place for the 
faithful, but for the nonbeliever, too, it’s a 
presence, a place of silence, a place for 
meditation that is available to everybody. 
It's a bit like a theater. The theater is also 
for those who dont go to the theater 
because it’s a place of collective imagina- 


tion. It’s a place where people go to buy a 
ticket to dream. People think, "My city is 
rich because it has a theater—even if I 
don't go to the theater." A church is a rich 
addition to a city, even for those who don’t 
go to church. It becomes a human institu- 
tion like a library, a bank, a stadium. So I 
tried to give that kind of significance to the 
cathedral. For the faithful, there is even 
more value, but even for the nonbeliever, 
it’s important to have a cathedral in his or 
her city. 
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The Cathedral of the Resurrection (1988-95) at Evry, France, is located just south of Paris. A truncated cylin- 
der, it is made of reinforced concrete clad inside and out with some 800,000 red bricks from Toulouse, an hom- 
age to the artisans of the medieval French cathedrals and the local masonry tradition. A ring of lime trees, like 
a green halo, marks a walkway along the upper reaches of the church. 


Dupré: Many believe that a crucial function 
of architecture is to provide visual orienta- 
tion: the reassurance of building types that 
are recognizable for what they are—a 
school, a power plant, a library. From the 
exterior, your churches do not "read" as 
churches. What is the obligation of the 
architect to provide visual landmarks? 

Botta: I think that in the chaos of today’s 
city, good architecture has to become a 
point of reference. Martin Heidegger, the 
German philosopher, said, "Man lives 
when he has the possibility of orienting 
himself in the interior of a space." There- 
fore, to live is to be capable of orienting 
oneself. All the great architecture of the 
past has provided this orientation. I go 
into a castle and pretty much am capable 
of knowing where I am. I go into Chartres, 
and even if the space is not entirely appar- 
ent, | have the capability of grasping the 
whole. This is what makes architecture 
livable. I would like this communal house 
that we call the city to have these points of 
reference to permit people to orient them- 
selves. This is the opposite of what 
contemporary architecture represents as 
it reduces structures to labyrinths—cities 
in which people have to follow arrows and 
signs because architecture has lost its 
capacity to provide orientation. This is a 
value that we have to recover. 

Dupré: Some have interpreted your stark, 
minimal structures as a resistance to 
beauty. Please discuss the role of orna- 
ment in a church, and the lack of orna- 
ment in your own. What aspects of your 


buildings express beauty? 

Botta: Architecture brings with it the idea of 
gravity in the sense that architecture is 
space organized within and by the forces 
that bring it to the ground. This is the value 
of architecture. When I make a building, I 
like to feel that it is bound to the ground. 
An airplane flies; it has another beauty. But 
for me, architecture has its roots in the 
earth. The idea of ornamentation is 
secondary to this. I like to think that people 


mae 


can feel the nature of my spaces, that they 
are not distracted by decoration. "Orna- 
ment is a crime," said Adolf Loos. 

Dupré: Says Mario Botta! 

Botta: The wall itself becomes an ornament. 
Mogno is made from drawn stone. It is not 
spartan or austere. Beauty is not a second- 
ary thing; it is a primary thing. When I see 
the texture of the walls at Mogno, I know it 
is not secondary, it is not decoration. It is 
structural. I love this essential aspect of 
architecture because it is not superfluous, 
it is necessary. It is like the beauty of a 
woman without makeup. Beauty is integral 
to architecture. 

When Enzo Cucchi came to Monte 
Tamaro he did not want to hear the word 
decoration. "I’m not coming to decorate the 
church, I am coming to make my mark on 
the church." His marks are immediate, like 
graffiti, which I like very much. It is not 
decorative painting. 

My collaboration with Cucchi was very 
intuitive. We spoke very few words. Cucchi 
would close himself up here at night to 
work and the next day I would see what he 
had done. 

After I designed the windows at Tamaro, I 
realized that an image should be there. I 
asked Cucchi to make these paintings, 
which are based on the prayers to the 
Virgin that were provided by Padre 
Giovanni Pozzi. The paintings are quite 
minimal. They utilize the primitive tech- 
nique of intarsio. At first, Cucchi wanted to 
paint faces, but then in Germany I saw an 
exhibit of his work that depicted hands that 
I really liked because hands make a gesture 


Overhead skylights flood Evry with light. The sloping glass roof is inset with an equilateral triangular whose 
shape defines the three light sources that illuminate the interior. Botta designed the wood furnishings, marble 
altar, and the circular baptismal font inserted into the steps rising to the altar. 
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of prayer: hands open to give, hands open 
to receive. 

At Tamaro, hands became a leitmotif for 
the metaphoric illustrations of the 
Madonna: Mary as a boat, as a flowering 
almond during the confines of winter, as an 
olive, as a cloud, as the moon, as the sea, as 
a circle, as the city on the hill, as the sun, as 
a rose, as a pomegranate rich with gracious 
seeds, as a column, as a restorative herb for 
our dry hearts, as a tall pine tree, as the 
queen’s road, as a fortress, as a lighthouse, 
as a shadow, as an illustrated book that 
discovers the wonders of the word. 

Padre Giovanni was given the grace to 
guide Cucchi in creating these ancient 
images, which are derived from the great 
oral tradition of the Madonna. They are 
painted prayers. They are sacred poems of 
great profundity that are based on a primi- 
tive culture, far removed from the present 
day, the culture of the farmers who saw the 
Madonna in the moon, in the grass. It is 
very beautiful. 

The interior at Tamaro was painted black 
to negate space. The light enters from 
small, lower windows, like the light in a 
cave or a grotto. The light highlights 
Cucchi’s paintings. It is not a celebration of 
space, it’s a non-space. When people go 
outside, they see the mountains and the 
vista, but inside they must return to their 
essential solitude. 

Tamaro’s design is intended to control the 
form of the mountain. It belongs to the 
mountain. I pulled the pathway from the 
mountain and extended it outward. The 
walkway is above, the church is below. It’s 
as if it’s a correction of the profile of the 
mountain. It’s not really a construction. I 
did not want to make a tiny church but to 
develop the horizon underneath it. What 
was attractive was the development of an 
external, horizontal pathway that leads to 
the kernel of the project, the chapel itself. I 
like to walk on top of the pathway and feel 
the emptiness underneath. 

Dupré: Airport chapels used to be a stan- 
dard fixture, and now that air travel is so 
common, they are disappearing. Your proj- 
ect at Malpensa Airport is an anomaly. 

Botta: The airport chapel interests me 
because models from the past do not exist. 
A church in the middle of an airport is a 
curious entity. But the chapel is not just 
another service provided by the airport. I 
intend it to be a presence. 

Dupré: Does it acknowledge the transient 
population using an airport chapel? 

Botta: It is a place for travelers and for people 
who work at the airport. If someone has two 
hours, instead of reading the newspaper, 
they can find a place of silence. It is 
designed as a flower with three petals. 


al 


The Chapel of Santa Maria degli Angeli, Mont 


e Tamaro 


1990-96), located in a ski resort in the 


Swiss Alps, 5141 feet (1567 meters) above sea level, is accessible only by cable car. Made of reinforced 
concrete faced with rusticated porphyry, it is a hybrid design that combines the shapes of a viaduct, church, 


amphitheater, and tower. 


Between the petals you can look out the 
windows and see the airplanes. It will have 
two spaces: one a place with biblical quota- 
tions; the other, a space for the altar, so 
people can decide for themselves which part 
of the church is most appropriate for them. 

Dupré: How do you move beyond the image 
of the traditional church—its plan, orienta- 
tion, symbolism—which is so deeply 
ingrained in our collective memory and has 
been for at least a thousand years, to create 
something new that is still meaningful? 

Botta: This is very difficult. I think the new 
has to be full of memory. The new symbolic 
values have to be rooted in the great past. 
Le Corbusier described it beautifully when 
he put the cross in Ronchamp, saying "The 
cross is a sign for all Christianity. When I 
saw the cross come into the church, which 
was brought in by the workmen, I knew the 
work site was finished. All of humanity, at 
that point, took possession of the church." 
It is difficult to decide where to place a 
cross on a church because the cross is such 
a potent symbol of Christianity. 

Dupré: You have said that memory is the 
territory of the architect, and also that this 
same history and iconography weighs 
heavily on the present. What have you 
taken from the past and what have you left 
behind? 

Botta: When I do a house, I would also like it 
to be the cave of a primitive man. When 
I'm tired, when I’m bored, the house 
becomes the ultimate refuge. It is a place 
where I can recharge myself to confront the 
next day. But the house is not only mine; 


the house also encompasses the myth of 
the group, the collective—the family and 
society. The house connects with history 
and memory. The house has rhythm, and a 
very strong social role. In primitive soci- 
eties, the house coincides with the idea of 
a collective life. There wasn’t just one, 
there were two, there were three. This 
collectivity protected one’s privacy, yet 
allowed one to feel part of a group. 

I would like it if the house of today could 
once again embody the idea of protection, 
of a maternal womb that defends and 
protects, but exists also to enable commu- 
nication, because man only lives in context 
with others. The idea of a house brings with 
it the idea of patriotism because the house 
is never individual, it always connotes the 
collective. This sentiment survives in the 
subconscious of man and this is an impor- 
tant value to retain. 

When I draw a house, I also draw a primi- 
tive cave. Inside the mountain is the womb 
where I have my house and this is the 
projection of the external world. There are 
two key elements: the cave and the opening 
toward light. 

Dupré: Can the values of the private home 
be transferred to the church? 

Botta: Our first encounter when we enter a 
church is with silence, and then with a 
return to memory. A church is impossible 
without memory; a church is the location of 
memory. In a church, a person is confronted 
with the immensity of the world. In a church 
a person always feels very small. This is a 
magical aspect of a church. The church is a 
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The Parish Church of the Blessed Odorico (1987—92) in Pordenone, Italy, the plan of which consists of a rectangular, colonnaded courtyard that frames a central conical 
bell tower, the terminus of which is cut on a diagonal and completed with a slanting circular skylight, iron belfry, and cross. 


house that puts a believer in a dimension 
where he or she is the protagonist. The 
sacred directly lives in the collective. The 
church isn’t a representation. Man becomes 
a participant in a church, even if he never 
says anything. 

If I go to a museum, for instance, I 
confront the art, I capture the message that 
the artwork gives me, so I am a protago- 
nist. This is why museums are successful— 
the visitors are protagonists. Museums are 
the new cathedrals because the museum 
speaks of values. It interprets the world. It 
is a place of great spirituality. It is another 
world that has an aura of love, of direct 
dialogue. 

Dupré: Many feel a church is much different 
than a museum. A church, of all building 
types, is a place where you stop and look. 
In a house or a bank, you move through 
without looking. 

Botta: Yes, the church is the archetype of 
architecture. When I design one, I have a 
special responsibility. When I design a 
bank, I have to resolve the bank's problems. 
When I do a theater, I must deal with the 
theatrical machine. In contrast, a church is 
simple. The essential rite, the liturgy, can 


happen on a field. It’s not complicated. A 
church is the place, par excellence, of archi- 
tecture. It is the communal house, the 
house of the faithful. When you go into a 
church, you have to look around. It’s not a 
theater where you wait for something to 
happen. When you enter a church, you 
already are part of what has transpired and 
will transpire there. This is extraordinary. 

It’s true, when you go into a church, you 
look at the architecture. Where the church 
is located, the place of the faithful, is much 
more important that its function. The func- 
tion exists in an arc of time that is very 
limited, but the church remains. For this 
reason, I respect the location of churches. I 
have a great esteem for places of different 
religions, of all religions, because religious 
places provide testimony and have extraor- 
dinary symbolic value. The church 
preserves sacredness in its very location. 
This sense of the sacred cannot be found in 
a bank, a library, a theater. 

Architecture, church architecture, de- 
scribes visually the idea of the sacred, which 
is a fundamental need of man. Mankind has 
been capable of creating for itself this very 
particular kind of space. There is great 


mystery in a church. For me it is a great priv- 
ilege to be confronted with the design of a 
church, because it shelters the most power- 
ful themes of humanity: birth, marriage, 
death. 


Dupré: Your round stone buildings recall the 


ancient kivas, the worship spaces of the 
American Indians. You should build a 
church in the American Southwest. There, 
your monumental forms would find their 
perfect home. 


Botta: If I could construct only churches, I 


would let go of everything else. Churches 
are the ultimate theme for architecture. The 
more you work with this theme, the more 
depth you can realize with it. 

We live in a society with no values. You 
have to try and find values. This is a time of 
churches, museums, and libraries. The 
1960s, in contrast, were a time of civic 
centers, of administrative institutions. 
Today, we have stadiums, where everyone 
comes together with ferocious, warlike 
energy. At the other extreme are the 
cultural and spiritual institutions. 


Dupré: A final question: Are you finding God? 
Botta: I have not found Him yet. I am search- 


ing for Him. 
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Synagogue Tel Aviv 

The design of the Cymbalista Synagogue 

and Jewish Heritage Center (1996-98), 

located on the campus of Tel Aviv 

University in Israel, synthesizes the 

building's two functions: a house of 

worship and a cultural meeting place. 

The interior shows Botta’s refined use of stone and wood, and the 


overhead illumination that is a hallmark of his religious buildings. 
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CHOOSING THE BEST COURSE: 
RENOVATION OR EXPANSION? 


By E. Scott Fleming, AIA 


eligious architecture has changed dramatically over the years. 

Consider the Cathedral of Notre Dame in Paris. This inspiring 

Gothic structure was built in the heart of the city at that time 
and took 87 years to complete. It was the center of the community with 
one main purpose — to serve as a house of worship. 

Our religious buildings today are very different. While they still have 
a core role as a worship center, they are also much, much more. 
Perhaps the greatest shift is that many churches and synagogues have 
become communities in and of themselves. Members look to their 
congregations to meet their worship desires while also often fulfilling 
needs for education, recreation, music, and social programs. All this 
can translate into a monumental task when congregations are faced 
with determining whether they should build new facility to meet their 
needs, or whether an expansion/renovation of their existing building 
will do. 

This article addresses the efforts that a congregation should under- 
take in contemplating a major building program. The projects used to 
illustrate major points in the article have been completed or are under- 
way either in Memphis, Tennessee, or in suburbs surrounding the city. 
To some, this process may seem arduous. It is, however, necessary in 
order to make the most effective decision regarding new construction 
or an expansion/renovation. 


The Master Plan — Laying a Solid Foundation 
Many congregations tend to follow the motto, "Ready! Fire! Aim," when 
it comes to building, and they can end up paying a steep price for 
being disorganized. Such an illogical, knee-jerk plan of attack invariably 
leads to regrets about earlier building decisions when future phases 
are contemplated. To avoid poor long-term planning, a master plan can 
serve as the road map for any successful building program and is a 
necessary first step. This important document must be tied to the 
institution's vision plan. The vision plan defines what the church or 
synagogue wants to be — a local neighborhood institution, or a regional 
concern. The plan addresses worship style and the ministries present 
or future. The information in the vision plan is required to begin the 
master planning process. It helps to define for the architect both the 
spaces and the types of spaces that are required to meet the congre- 
gation’s current needs while also planning for the future. An effective 
master plan accounts for the ministries that are envisioned for both the 
short- and long-term, but it is also flexible enough to change when 
unforeseen future space needs are required. 

Many urban congregations need to address current or potential 
changing demographics. It would be hard to find a congregation in any 
mid-size or large city in America that has not wrestled with this ques- 


E SCOTT FLEMING, AIA, is president of Fleming/ Associates/Architects, Inc. in 
Memphis. He has more than 20 years of experience working with congregations of 
all sizes in both the design of new facilities and the expansion/renovation of existing 
church facilities. 


tion. As members move to the suburbs, congregations must evaluate 

whether they need to or should move in order to be where a significant 

number of their members may be relocating. This may relate to the 
wish to be a local, neighborhood, or regional congregation. But it also 
is tied with the ministries and vision for the current community. 

Congregations that choose to move can often open up opportunities 

for other households of faith, which will be discussed later in this arti- 

cle. 

The next step is to complete congregational surveys and to conduct 
focus groups with leaders including clergy, program staff, and the 
building committee. Some congregations choose to survey their entire 
membership to help identify trends and desires. This step serves to 
confirm the vision plan, provides an opportunity for the leadership to 
articulate the space requirements that they foresee for individual 
ministries, and also gives the leadership a sense of ownership in the 
design program. During this process the architect partners with leaders 
to make sure that all key building requirements are thoroughly 
addressed. 

The vision plan, surveys, and focus groups provide the data that is 
necessary to identify major interior building components and exterior 
features that are necessary in order for the congregation to meet 
current and future member and ministerial needs. Without this effort, 
it is impossible to define whether new construction or an 
expansion/renovation is best for the congregation. Depending on the 
congregation's size and programs, a range of issues must be consid- 
ered. Each of the following, which would be explored in depth, must be 
addressed: 

e Parking/Site Access: The number of spaces that will be required, 
including parking per service if the congregation has more than one 
service, must be calculated. Access and egress from the church and 
related facilities must be figured. Alternatives to on-site parking 
should be explored if the site is restricted. 

e Worship: The congregation’s worship style — traditional, contempo- 
rary or both — will affect seating, audio-visual, and other features. 

e Music: Requirements for piano, organ, and other instruments must 
be noted. Spaces for the choir, if any, including rehearsal space, 
must be allotted. If there is a music school, the number and type of 
classrooms must be defined. Space for drama might also need to 
be provided. 

Recreation: Typical outdoor and indoor components including soccer 
and baseball fields as well as indoor uses for basketball, volleyball, 
aerobics, and weight training must be identified. Some institutions 
include other specialized spaces such as swimming pools, racquet- 
ball, bowling, game rooms, and craft rooms, so these spaces must 
be taken into consideration. 

e Offices: Administrative spaces for clergy and program staff must be 
defined, including their desired adjacency to worship, music, and 
education spaces. 
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Classrooms: Learning environments for adults, youth, and children 
must be identified within the plan. Classrooms may often have a 
dual purpose such as serving the religious education during serv- 
ices and a preschool during the week. 

e Nursery: Every religious facility requires a nursery that is inviting 
and safe. For families with infants and younger children this may 
significantly impress them regarding the institution. 

e Preschool/Day School: For congregations providing this outreach, 
special provisions for preschool or a day school must be evaluated 
including the size the of the school(s) and the ages of students that 
are accommodated (i.e. preschool, K-6, K-8) 

e Mother's Day Out/Kid’s Day Out: Like classrooms, the nursery may 
also serve as space for programs of this type. Dual use can result in 
significant cost savings for a congregations since they will maximiz- 
ing the use of their space on a daily basis. 


Case Studies 

Christ United Methodist Church (CUMC), a project our office is 
currently involved in, demonstrates the importance of master plan- 
ning in the decision-making process. The congregation had identified 
in their vision plan that they wanted to be a 10,000-member regional 
church with a preference to retain their current east Memphis location. 
They thoroughly discussed whether or not this could be accomplished 
on their current site due to their limited acreage. The amount of on-site 
parking provided was the critical issue. 

The answer was found by working through the master planning 
process noted above. The final solution was to create a use agreement 
with two commercial shopping centers that are adjacent to the church. 
CUMC members are allowed to park in defined areas of both centers on 
Sundays and at other times. If this arrangement changes in the future, 
the church could be faced with acquiring more land or they may have 
to construct a structured parking facility on land currently occupied by 
their playground and recreation fields. In the meantime, rather than 
leaving their current location for the suburbs, the church’s commitment 
to the area spurred them to find a creative solution to one of their most 
pressing issues. 

The completed master plan includes options for the church’s 
membership to evaluate based on critical factors such as land avail- 
ability, the condition of existing structures, initial and life-cycle costs, 
and long-term benefits. 

Changing demographics may be one of the biggest challenges facing 
many congregations. Answering how this issue will be addressed 
relates, as stated earlier, to the institution's vision and its commit- 
ment to the community. In some instances, a move will be necessary. 
Other times, making a commitment to a current location is the best 
option both for the present and the future. For some, this will be the 
deciding factor regarding whether they will expand their current facili- 
ties or move to a new location. 

Central Church, a 7,000-member congregation, decided that 
constructing a new facility in a Memphis suburb east of its existing 
location was the best option for the congregation based on their 
current and future facility requirements and the congregation's chang- 
ing demographics. Their decision to move resulted in a chain of king- 
dom-building events that has benefited not only the Central Church 
congregation, but two other groups as well. 

Crichton College had been meeting for years in the facilities 
provided by Central Church. However, the college was outgrowing the 
church’s ability to meet its needs as enrollment increased. At the same 
time, World Overcomer's Church, which had a midtown location, was 
outgrowing its facilities and needed to move closer to its member- 
ship. In a scenario that benefited everyone, Crichton purchased the 
World Overcomer's facility, which is closer to the higher-education 
center of the city. World Overcomer'’s purchased the existing Central 
Church property and Central Church moved to its new site and 


constructed a new facility to meet its needs. The partnership between 
the two churches and the college is a wonderful illustration of what can 
happen when people work together to meet the needs of their 
members and users. Each entity now has the facilities that it will 
require for years to come — facilities that are located near the popula- 
tions that comprise their current and potential future membership. 

Land availability also affects what option is best. While a congrega- 
tion might desire to remain at its current location, this may not be the 
best option for the long term. In some instances, the congregation 
will have to weigh whether it has the financial resources to purchase 
adjacent land, if available, or whether such funds would be better 
invested in a new location. 

Emmanuel Methodist Church had outgrown its existing suburban 
facilities. Only one large parcel of land adjoining the church's current 
facility was available for purchase. If the church passed on this oppor- 
tunity, developers would have gobbled up the parcel instead and the 
church would have eventually run out of available space to expand on 
its existing location. Prior to purchasing the site, a master plan was 
prepared to confirm that the additional acreage would be adequate to 
meet future needs. By purchasing the site, Emmanuel Methodist was 
able to retain its existing location rather than moving, and is on the 
way to becoming a regional church. 

At the other end of the spectrum is the 1,000-member, suburban- 
based Germantown Church of Christ, a congregation that had 
outgrown its existing facilities. The church was located on a major 
roadway but landlocked, preventing either an expansion or renovation 
on the current site. A move to a new location provided an opportunity 
to create a new image for the church while also building the facilities 
that will accommodate its needs well into the future. 

For many congregations, cost may be the major determining factor 
regarding which option to choose. The least expensive short-term 
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move may lead to the most expensive long-term cost if careful plan- 
ning is not put into place. 

For example, Bartlett United Methodist Church, located in another 
Memphis suburb, had also outgrown its facilities. The cost for the 
church to build the facilities that it required on a new site, including 
the purchase of land, was estimated at $16 million. Real estate agents 
specializing in church sales estimated that the congregation would 
receive between $1 and $2 million for its existing facilities, resulting in 
a potential investment for new construction of $14 million. The cost, 
however, for building a new sanctuary and classroom space on the 
church’s existing site was estimated at $7 million--a figure that was 
more in line with what the church felt that it could invest. The differ- 
ence in cost, coupled with a preference to stay at the existing location, 
lead the congregation to expand on the present site rather than moving 
to a new location. 


New Construction verses Expansion — More Pros and Cons 
Membership demographics, land availability, and cost are certainly 
the cornerstones to consider when contemplating new construction 
verses an expansion/renovation. But there are also other factors to 
keep in mind. 

New construction provides a clean slate upon which to work. There 
is no need to work around construction staging areas or the require- 
ments of workers themselves. Installing the required infrastructure — 
sewer, water, and electrical lines — is usually easier to do on a new site 
than navigating around existing systems. New construction also 
provides an opportunity to create an entirely new image for a congre- 
gation, if desired, in terms of both design elements and materials. 

Congregations that opt for new construction have a range of options 
to consider, if they choose, regarding the sale of their present facility in 
order to help fund the new construction. Many congregations have 
sold their existing facilities to other congregations, as in the case of 
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Central Church and World Overcomer’s. Others choose to sell their 
properties for commercial development or for conversation into city 
recreation centers, offices, or antique malls. Zoning restrictions may 
ultimately dictate use. 

Expansions/renovations provide an opportunity for a congregation 
to retain their heritage while maintaining a commitment to a defined 
area within the community. They make a statement that they are there 
to stay though the area around them might change. An expansion 
obviously includes new construction, which is ideally tied with existing 
facilities. In the case of Bartlett Methodist, the new sanctuary and 
classroom space was constructed between the existing sanctuary and 
the church's life enrichment center, which houses classrooms, the 
gymnasium, and related recreation facilities and a kitchen. 


Cover All the Bases 

The bottom line is often that congregations can only afford to band-aid 
their facilities for so long. Each congregation must consider the long- 
term infrastructure costs at its current location verses moving to a new 
facility. 

Congregations that carefully analyze their current and long-term 
requirements based on both their vision plan and a successfully 
executed master plan will be in an optimum position to determine the 
best course for their facility needs. Successful planning takes time. 
Facility requirements must be continually evaluated based on the 
congregation's changing requirements. Institutions that are willing to 
invest in these all-important steps will ensure that they have covered 
all their bases in order to make the best use of their facility and finan- 
cial resources. Most importantly, they will be working to ensure that 
they have the facilities to support the work that God is calling them to 
do within their communities while providing spaces that will support 
the spiritual, educational, and recreational needs of their members. 
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WEAVING A SACRED 
SITE SAFETY NET 


By Douglas R. Hoffman, AIA 


Illuminated Tower, Pilgrim Congregational Church, 2592 W. 14th St., Cleveland. 


very community, large or small, has 

sacred sites that enrich and enhance 

their streets, neighborhoods, and 
citizenry. However, not every community has 
grasped this essential role religious build- 
ings play in the lives of its people and its 
sense of community identity. Many historic 
churches and synagogues are left to fend for 
themselves, often struggling with declining 
memberships due in part to residential 
population shifts, diminishing financial 
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capabilities, and mounting operational 
costs. How can a community respond? Can 
neighborhoods be empowered to save the 
very buildings that once defined the commu- 
nity and its people? 

The answer is an emphatic YES! Through- 
out major cities and other communities in 
the U.S. there is a growing number of 
support organizations directed specifically 
to this task. Partners for Sacred Places, a 
non-profit organization based in Philadel- 
phia, is a prime example. Over the past 15 
years of its existence it has continued to 
grow, provide educational opportunities, 
foster and support local programs in other 
communities, develop printed resources, 
and offer hands-on counsel to hundreds of 
churches, synagogues, and other houses of 
worship throughout its region. More 


recently, with the introduction of its new 
tool kit, “Your Sacred Place is a Community 
Asset: A Tool Kit to Attract New Resources 
and Partners,” Partners for Sacred Places has 
developed a particularly useful resource for 
virtually any faith community engaged in 
social and community based ministry. 


While similar programs abound in 
communities around the country, few cities 
have a network of support organizations that 
focus on religious art and architecture as 
intensely as does Cleveland, Ohio. Did I say 
Cleveland? Yes. The positive collaboration 
and intertwining of "sacred site safety net" 
efforts here could well be a role model for 
cities throughout the country. Cleveland’s 
academic community, historical building 
society, denominational judicatories, philan- 
thropic foundations, and private donors have 


JOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE/NUMBER 2/2003 15 


Photograph by Mike Levy 


all played a role in preserving and enhancing 
the city’s religious diversity and wealth of 
sacred art, architecture, and artifacts. 


Education 

Among the many colleges and universities in 
northeast Ohio, several are actively engaged 
in supporting religious facilities through the 
Center for Sacred Landmarks, a research 
center housed in the Maxine Goodman 
Levin College of Urban Affairs at Cleveland 
State University. Eighteen years in the 
making and the brainchild of a paleontology 
professor at Cleveland State, the Center's 
mission is to provide research, service, and 
education concerning northeast Ohio's 
sacred places, particularly its houses of 
worship. 

I asked Mike Tevesz, Director of the Center, 
how a paleontologist became such a strong 
supporter of religious art and architecture. 
His response, characteristic of this thought- 
ful, well-spoken professor, was the "common 
ground of my vocation and avocation is an 
attraction to beauty and mystery. The shell 
architecture of clams and snails, for exam- 
ple, is captivating in its form and color. Simi- 
larly, the pearl-like iridescence of the 
chambered nautilus was reproduced by 
Louis Comfort Tiffany in some of his opales- 
cent glass windows. Outstanding religious 
buildings embody an analogous beauty and 
mystery in combined effects of their 
morphology and decoration." 

With co-founders Mike Wells, Thomas 
Lewis, and Thomas Hallet, Tevesz has 
produced a video on religious buildings, 
mounted public photo and informational 
exhibits, and edited several monographs on 
specific religious sites, historic stained 
glass, and other sacred artifacts in the Cleve- 
land metropolitan area and northeast Ohio 
Region. He now dedicates much of his time 
to the Center, on loan from his academic 
department, to pursue the four basic goals 
of this organization: (1) research and docu- 
ment the architectural and aesthetic 
features of northeast Ohio’s religious struc- 
tures; (2) provide guidance or referrals to 
religious institutions that wish to preserve 
or renovate their archival materials and 
artworks, including stained glass; (3) 
research and document the human and 
social services engaged in by religious insti- 
tutions; and (4) research and document the 
role that various religious institutions and 
their members have played in the history of 
Cleveland and the northeast Ohio region. 

The Center for Sacred Landmarks serves as 
a model for the development of related initia- 
tives at other academic institutions, and is 
now one of five research and public service 
organizations focused on houses of worship 
in northeast Ohio. Similar programs have 


St. Ignatius of Antioch Church, 10205 Lorain Ave., Cleveland. 


been have been organized at Kent State 
University, the University of Akron, 
Youngstown State University, and (most 
recently) Lorain County Community College. 
Each of the participants has an active 
program of research, education, and service. 
These resources might be university-accred- 
ited courses on preserving religious struc- 
tures and exploring their relation to urban 
neighborhoods; regional database on the 
names and locations of houses of worship 
and their programs; sacred artifact invento- 
ries (including photographic documentation); 
and community-based guided tours of histor- 
ically significant religious buildings. Raising 
public consciousness of these local treasures 
and providing valuable resources to assist in 
their preservation are the common threads. 


Preservation 

Speaking of preservation, the Cleveland 
Restoration Society’s Sacred Landmarks 
Assistance Program provides ongoing 
support to faith groups as they attempt to 
preserve their historic houses of worship. 
With preservation as its mission focal point, 
CRS provides educational, technical, and 
limited financial assistance. Local program 
associate Daria Gasparini, cites churches on 
Cleveland's near East Side as success stories 
for recycling religious buildings by new faith 
groups. For example, many East Side syna- 
gogues were abandoned as the predomi- 
nantly urban Jewish population migrated to 
the eastern ring suburbs after World War II. 
They left behind magnificent temples that 
several African-American and minority 
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congregations purchased, preserved, and 
enhanced for their own use. 

The Sacred Landmarks Assistance Program 
sponsors regular religious building tours, 
including a community favorite, the Mother's 
Day Trolley Tour. Mothers and family 
members are treated to a covered trolley tour 
of three-to-four historically significant reli- 
gious buildings, with local historians provid- 
ing a wealth of anecdotes on the buildings, 
neighborhoods, and Cleveland history. 

In the arena of technical assistance, the 
program has participated with the Catholic 
Diocese of Cleveland to underwrite joint 
surveys assessing several local parish 
churches for structural deficiencies and 
energy-consumption problems. These in- 


depth surveys yield valuable insights for 
improving basic building structure and 
energy efficiency through regular mainte- 
nance programs, educational ventures, and 
technical assistance resource materials. 

An unusual facet of the program is due to 
the desire of a single donor to enhance the 
visibility of steeples and towers. The 
"Steeples Lighting Program" will help offset 
the project costs for local parishes that initi- 
ate and implement a lighting program 
featuring the architectural towers and/or 
steeples of their respective religious build- 
ings. Daria expressed some caution that 
lighting steeples is not an easy task consid- 
ering the conflicting financial demands on 
congregations. Although only two churches 


graph by Mike Levy 


St. Josaphat Ukranian Catholic Cathedral, 5720 State Rd., Parma. 
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have participated in the program thus far, 
she hopes others will take heart from the 
first participants and "see the light." 


Planning 

Downtown Cleveland is home to the urban 
planning graduate program of Kent State 
University’s Department of Architecture. The 
Center for Urban Design Collaboration 
(CUDC) engages students in joint academic 
and community planning exercises. One 
successful venture brought architecture and 
urban planners to St. Stephen’s Parish 
Church, an historic structure built in the 
ate-1800s by an immigrant German congre- 
gation and now home to a racially and ethni- 
cally mixed congregation. The stone edifice 
is not uncommon to its period, but the true 
treasure lies within. Historic stained glass 
designed by the Bavarian Institute of Art in 
unich and finely painted Stations of the 
Cross complement a richly carved all-hard- 
wood reredos behind the main and side 
altars. The freestanding pulpit with 
baldachino was on display at the Columbian 
Exposition of 1893 in Chicago before being 
reassembled and commissioned in the nave 
of St. Stephen’s. The combined effect is a 
masterpiece woven from the religious 
artwork and craft of artisans that regularly 
draws tourists from all over the city and 
state. 

In spite of this jewel, the surrounding 
inner city neighborhood declined to the 
point where it was not uncommon to 
observe drug deals within close range of the 
church steps. When the congregation strug- 
gled to keep up with high operational costs, 
there was talk of closing St. Stephen’s. Fortu- 
nately, the CUDC neighborhood develop- 
ment study targeted St. Stephen’s as an 
historic anchor to help a neighborhood in 
transition. Through this planning effort 
attention was paid to the rich history of the 
church, its members past and present, and 
the pride it generated within the neighbor- 
hood. The attention paid-off. Funding was 
obtained to implement neighborhood 
improvements, including better lighting, 
paving, and landscaping around the church. 
Community identity and self-respect 
ascended. Developers were attracted to 
participate in the process and now the 
neighborhood boasts newly renovated 
homes and the first ecologically sensitive 
housing development in Cleveland. Eco- 
Village uses "green" building technologies 
and materials to provide single- and multi- 
family row housing within a block of the 
church. Sales are robust and the neighbor- 
hood is being successfully transformed from 
a lost cause to a desirable place to live. 
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Steeple, First Presbyterian Church (the Old Stone Church), 91 Public Square, 
Cleveland. 


Partnering 

Bishop Anthony Pilla of the Catholic Diocese of Cleveland is known 
as an innovator. His greatest contribution may well be his program, 
The Church in the City, launched over 10 years ago to help restore 
urban churches by partnering city, suburban, and rural congrega- 
tions. Sister Rita Mary Harwood, who administers the program for the 
Diocese of Cleveland, attributes the success of the program in part to 
the extensive consultative process that led to the implementation of 
the program. 

"This process of involving local parishes, diocesan staff, local and 
civic leadership numbering into the thousands has built a strong 
foundation for The Church in the City," says Harwood. "We are 
committed to a presence in urban areas, this is of extreme impor- 
tance to the Diocese." She credits The Church in the City program for 
addressing the political issues, policies, and practices that have facil- 
itated outmigration, and is confident it has made a difference in 
stemming that tide. As Harwood observed, "out-migration is much 
more on our civic agenda than when we began this program in 1994." 

Consultation and guidebooks established by the diocese encour- 
age parishes to form alliances across geographical, economic, and 
racial boundaries, and to choose partnerships with congregations 
having similar interests. Key determinants for forming these parish- 
to-parish relationships are opportunities to develop initiatives that 
improve youth and adult education; issue orientation on employ- 
ment and fair housing opportunities; and advocacy for reversing poli- 


cies that promote out-migration. Strong bonds have been forged 
between many urban and suburban churches to the point where 
members regularly attend mass at each other's parish, sponsor 
common events, share choirs, and even contribute to each other's 
social and capital improvement efforts. The reward for several 
parishes is not only cultural enrichment, but actual growth in 
membership as newcomers are attracted to the diversity of the parish 
partnerships. 

What's in store for the future? Sister Rita Mary hopes "that this 
vision becomes a part of our way of thinking. That is the way it will 
truly enhance our communities. It’s about bringing people together 
to allow lives to touch each other. The Church in the City initiative 
continues to work on revitalization of the urban community to create 
places of safety, good education, and good housing; not segregated 
by economy, race, or ethnic background." 


Want to Learn More? 

These are but a few vignettes from a rich storybook illustrating the 
safety net for sacred sites in the Cleveland area. Your are invited to 
learn more by attending the 2003 IFRAA Conference to be held in 
Cleveland October 16-18, 2003 (for more information and a confer- 
ence brochure, contact Anieca Lord of the American Institute of 
Architects at alord@aia.org, and check out the IFRAA/AIA website at 
www.aia.org). The theme "The Treasures Within" is a metaphor for the 
role religious buildings play in our urban communities as spiritual, 
civic, and social centers, and as repositories of sacred art, craft, and 
architecture. Tours will include the examples cited here and others 
where new faith groups have inherited or purchased older religious 
facilities to carry on the tradition of stabilizing city neighborhoods. 
The majesty of religious art and architecture provides the common 
thread uniting these disparate urban congregations. 


We GROUP. 
1-877-403-8569 


ARTISANS/BUILDERS/RENOVATORS OF SACRED SPACES 


1300 BRIGHTON ROAD - PITTSBURGH PA 15233 
e dee .churchrestoration. com 
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First United Methodist Church, 3000 Euclid Avenue, Cleveland. 
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Notes & Comments 


Reflections on Sacred Space 

Editor's Note: Architect Frank Orr of Brentwood, 
Tennessee sent the following letter reflecting on the 
Editor: Page column in Vol. 35, No. 3., 2002. 

My 40-plus years of practice has been 
dominated by the design of churches. Many 
times something has caused me to ponder 
the term, "sacred space," but I have never 
been able to determine or settle on what for 
me that means or ought to mean. 

I can agree that there are sacred places, 
and that some of these may be spaces; but 
the fact that they are spaces seems to me to 
be secondary to the quality of sacredness 
imposed by something transcendental that 


has happened there. Significant examples 
include the World Trade Center site, perhaps 
some or all of the Nazi death camps, and 
sites of natural disasters such as floods, 
tornados, or earthquakes. 

I have visited many of the world's "A List" 
of religious buildings, defined as those 
designed and erected for religious purposes. 
Most, at least among those in Europe where 
many are found, are more like museums 
than living spiritual institutions. There are 
several I would call excellent, but for the 
most part, this is because of their architec- 
ture rather than any spiritual experience 
when we visit them. Indeed, one of my 


favorites among these is in fact now a 
museum, the Hagia Sophia in Istanbul. 
Having been erected as a magnificent 
church, and converted to a mosque when 
the Ottoman Turks took over the country, it 
eventually became a museum when Turkey 
became a secular state. It is a spectacular 
space and an astounding structural achieve- 
ment for its time, and while it literally thrills 
me as architecture, for me it does not meet 
the criteria for a sacred space. 
Probably the most moving spiritual/archi- 
tectural experience I have had was a visit to 
the Protestant Chapel at Dachau (interior, 
left). I confess that I cried. The Jewish and 
Catholic chapels may be stirring architec- 
turally but they failed to move me in any 
spiritual way. This structure, and I hesitate to 
call it a building for it is unenclosed, 
brought me the closest I have ever been to 
acknowledging the existence of a sacred 
space. However, the reason for this is not 
because of what the Chapel is for itself; it is 
only so as a result of what happened at this 
site before the Chapel was built. If this 
Chapel were found anywhere else it would 
only be an architecturally interesting arti- 
fact, with questionable spiritual qualities. 
Perhaps some natural sites could qualify 
as sacred, if one is moved by them to ponder 
the power, majesty, and glory of God as He 
has expressed it in His creation. The Grand 
Canyon, the great natural waterfalls, the 
stunning vistas found in the Alps, the Rock- 
ies, and other mountain ranges, particularly 
moving sunrises and sunsets, the sea in all 
its expressions, and even storms can be 
seen in this way, and should be. However, 
the sacredness we feel in these settings is 
because of what God has done, not man. 
This leads me to the conclusion that we 
cannot create sacred space or spaces. Such 
places become sacred only because of what 
God does in those places. For us as design- 
ers to assume that we can create sacred 
space strikes me as both futile and arrogant. 
Just because we may call a space sacred 
does not make it so. Only God can do that. 
We can, through our gifts and skills and the 
participation of our clients, perhaps create 
spaces which lift the emotional spirits of 
those who use them, may try to remove or 
avoid intrusions which might detract from a 
spiritual experience, and hope to enhance 
the likelihood that spiritual connections 
may be made there, but that's about as far 
as we can go. My belief is that the sacred- 
ness of any space, no matter who designs it, 
only comes when God makes it so, not when 
man tries to do so. 
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Notes & COMMe nS nina 


Willet Wins Conover Award 

E. Crosby Willet is the recipient of the 2002 Elbert M. Conover Award, 
presented by IFRAA. The award recognizes a non-architect who has 
had a profound influence by his or her work in the field of ecclesias- 
tical architecture. 

Willet has a long a varied history in stained glass. He started work- 
ing in stained glass in his father's studio in 1943 while still a high 
school student. In 1950, after apprenticing with the Blenko Glass 
Company, he became a full-time employee of the Willet Stained 
Glass Studio in Philadelphia, which was soon to become the largest 
in the country, with nearly 100 artists and craftsmen and whose 
windows can be viewed in churches, temples, and cathedrals in every 
state and numerous foreign countries. In 1964 he became president 
of the firm and continues in that capacity today. 

Willet attended his first conference of the Church Architectura 
Guild (which was to become IFRAA) in 1954, and has seen the organ- 
ization change from a small group of church architects into a multi- 
faceted group of artists, craftspeople, clergy, and ecclesiastica 
leaders. Willet has served on the IFRAA Board since its inception in 
1979, is past-president of the American Society for Church Architec- 
ture (another of the merger groups that became IFRAA), the Stained 
Glass Association of America, and is a Senior Member of the Ameri- 
can Society of Appraisers. 

A special note: Willet’s father, Henry Lee Willet, was the Conover 
Award recipient in 1963. Congratulations, Crosby. 


Quote of Note 
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Frey Award Goes to Finegold 
Boston architect Maurice N. Finegold, FAIA, is the recipient of 2002 
Edward S. Frey Award, presented by IFRAA. The Frey Award, given for 
outstanding achievement, is IFRAA's highest honor for an architect 
working in the field of religious architecture. Edward Frey directed the 
Architectural program of the Lutheran Church of America for more 
than 20 years and was a key participant in each of the three organiza- 
tions that combined to form IRFAA in 1978. He was a dynamic force 
who preached nationally about the need for the Spiritual as well as the 
practical in the creation of religious buildings. 

Finegold has been practicing architecture since 1958, after he 
received his Master of Architecture degree from the Harvard Graduate 
School of Design. Subsequently, he established his own firm and is 
now the president of Finegold Alexander + Associates in Boston. 

How faith is expressed in form, and the design of sacred space, are 
a particular interest of Finegold, and to date he has contributed to 
more than 20 design projects for religious buildings, monuments, 
and icons. In 1991, Finegold was commissioned to design a new 
synagogue - his first - in Omaha, Nebraska. Many other commis- 
sions, for synagogues and other buildings for Jewish communities, 
followed in rapid succession, three of which have received IFRAA and 
Faith & Form Design Awards. In each he bases his work on what his 
clients value from the past, current needs, and dreams for the future. 

As a recipient of the Frey Award, Finegold joins the ranks of others 
who have been recognized by IFRAA, among them Nils Schweizer, 
Edward Larabee Barnes, and Edward A. Ware. Congratulations, Moe. 


"It is better to think of church in the ale-house, than to think of the ale-house in church." 


— Martin Luther 
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Photo Exhibit at nal al 

The personal ex of visiting Wash- 
ington National Cathedral is the subject of a 
new photography exhibit at the Cathedral in 
Washington, D.C. The exhibit, "Seeing the 
Light: Reflections of the Spiritual," displays 
150 of the over 400 photographs submitted 


in the recently completed juried photo- 
graphic event sponsored by the Cathedral. 
Professional and amateur photographers 
were invited to capture the fleeting 
moments and spiritual atmosphere of the 
Cathedral gardens, grounds, and building. 
Participating photographers were asked to 


share their experiences on the following 
themes: Peace and Contemplation; Inspira- 
tion and Joy, Simplicity, and Grandeur. 

"Just as artisans over the years expressed 
their relationship with the Cathedral in 
stone, glass, and wrought iron, we wanted to 
invite others to do so through photography. 
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“Shelter,” Photograph by Andrew Ilachinski 


Notes & Comments (continued) 


We believe visitors will enjoy seeing the Cathedral's intimate and 
grand spaces through others' eyes," says Julie Cooke, Director of Visi- 
tor Programs and Volunteer Services at the Cathedral. The exhibit is 
on view through June 30, 2003. 


Restoration of Historic Baptist Church 

Ebenezer Baptist Church in Atlanta, Georgia, spiritual home to Dr. 
Martin Luther King, Jr., is undergoing a major renovation project. 
Phase I of the restoration includes upgrading the church's mechani- 
cal, electrical, and structural systems. Phase II work will restore the 
church to its 1960s appearance when King preached there. Work on 
the church, which is a National Historic Site overseen by the National 
Park Service, is being supported with federal and private funds and 
donations. 


British Cathedral Gets Face Lift 

Restoration of a British cathedral revealed a rich history lesson along 
with the breathtaking beauty of the 12th-Century ceiling’s original 
reds, blues, greens, and golds. Restorers were surprised to find that 
beneath the burnished images on the ceiling were timbers from 
northern Germany, specially imported for the job. Restorers say they 
had expected to find local woods, which were most often used by 


medieval builders. This is "probably the earliest recorded import of 
bulk wood into Britain,” says Julian Limentani, the architect super- 
vising the $11 million project. Peterborough Cathedral took 120 years 
to construct and features the largest painted medieval ceiling in the 
world—one sixth of an acre. It is covered with rows of vivid diamond 
shapes each framing an intricately painted monarch, saint, or 
hobgoblin. This is the first major restoration project for the church 
that has sustained centuries of sacking, burning, and plunder. Peter- 
borough Cathedral can be found on the Internet at www.peterbor- 
ough-cathedral.org.uk. 


Send Your News to Faith & Form 

The editors of Faith & Form want to bring its readers the latest news 
of those involved in the fields of religion, art, and architecture. 
Send press releases and materials to the attention of Michael J. 
Crosbie, Editor, Faith & Form, c/o Steven Winter Associates, 

50 Washington Street, Norwalk, CT 06854; fax: 203-852-0741; 
email: FaithNForm@aol.com. 
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Artist/Artisan Directory 


ACOUSTICS 


ACOUSTICAL DESIGN GROUP 
Russ Olsen 

5799 Broadmoor 

Suite 108 

Mission, KS 66202 
913-384-1261 

FAX: 913-384-1274 
russo@aogkc.com 
www.adgkc.com 

Room acoustics, noise control, sound 
and A/V system design. 


ACOUSTICAL DESIGN 
COLLABORATIVE LTD. 

Neil Thompson Shade 

7509 L'Hirondelle Club Road 
Ruxton, MD 21204-6418 
410-821-5930 

FAX: 410-821-5931 
neil@akustx.com 
www.akustx.com 

Designing joyous sounds for all faiths 
and forms of worship. 


ORFIELD LABORATORIES, INC. 
Steven Orfield 

2709 East 25th Street 
Minneapolis, MN 55406 
612-721-2455 

FAX: 612-721-2457 
steve@orfieldlabs.com 
www.orfieldlabs.com 

Acoustics, audio/visual, daylighting, 
lighting. 


ARCHITECTURAL PRODUCTS 


ALEXANDER GORLIN ARCHITECT 
Alexander Gorlin 

137 Varick Street 

5th floor 

New York, NY 10013 

212-229-1199 

FAX: 212-206-3590 
www.agorlin@gorlinarchitect.com 
www.gorlinarchitect.com 
Synagogues, churches, master planning, 


architecture and interiors. Award-winning 


firm offers full services. 


BAPTISMAL FONTS 
AND FOUNTAINS 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


NEW GUILD STUDIO 
Mary Korns 

700 Braddock Ave. 

PO Box 721 

Braddock, PA 15104 
412-351-6220 

FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


KIM NOBLE 

PO Box 2938 

Seebrook, NH 03874 
800-744-0168 

FAX: 603-474-0629 
knoble@waterstructuresco.com 
waterstructuresco.com 

Custom, prefabricated baptismals and 
equipment. 


BELLS AND CARILLONS 


HARMANNUS H. VAN BERGEN 
Harry Van Bergen 

PO Box 12928 

Charleston, SC 29422-2928 
800-544-8820 

FAX: 843-559-0797 
van@vanbergen.com 
www.vanbergen.com 

Bells, clocks, chimes, carillons. 


THE VERDIN COMPANY 
Suzanne Sizer 

444 Reading Road 
Cincinnati, OH 45202 
513-241-4010 

FAX: 513-241-1855 
ssizer@verdin.com 
www.verdin.com 


COLUMBARIA 


THE CENTURY GUILD, LTD. 
Nick Strange 

PO Box 13128 

Research Triangle Park, NC 27709 
919-598-1612 

FAX: 919-598-8944 
nick@thecenturyguild.com 
www.thecenturyguild.com 
Designers and makers of wooden 
columbaria for interior spaces. 


EICKHOF COLUMBARIA LLP 
Paul Eickhof 

205 W. Fletcher St. 

PO Box 537 

Crookston, MN 56716 
800-253-0457 

FAX: 218-281-6244 
sales@eickhofcolumbaria.com 
www.eickhofcolumbaria.com 


J&R LAMB STUDIOS 
Donald Samick 

862 Van Houten Avenue 
Clifton, NJ 07013 
877-700-LAMB 

FAX: 973-916-9945 
info@lambstudios.com 
www.lambstudios.com 


NEW GUILD STUDIO 
Mary Korns 

700 Braddock Ave. 

PO Box 721 

Braddock, PA 15104 
412-351-6220 

FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


CONRAD PICKEL STUDIO, INC. 
Paul Pickel 

7777 20th Street 

Vero Beach, FL 32966 

772-567-1710 

FAX: 772-569-1485 
info@pickelstudio.com 
www.pickelstudio.com 

Design through installation of fine stained 
glass, mosaic and decorative columbaria. 


DECORATIVE FINISHES/MURALS 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT STUDIOS, INC. 
2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 

Since 1889, CSS has created original 
murals and interior decoration as well as 
restored cathedrals, basilicas, churches, 
shrines and chapels nationwide. 


NEW GUILD STUDIO 
Mary Korns 

700 Braddock Ave. 

PO Box 721 

Braddock, PA 15104 
412-351-6220 

FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


DONOR RECOGNITION 


NEW GUILD STUDIO 
Mary Korns 

700 Braddock Ave. 

PO Box 721 

Braddock, PA 15104 
412-351-6220 

FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


GOLD & METAL WORK 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 
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BRIAN HUGHES 

FINE ARTSMITHING 
Brian Hughes 

P.O. Box 10033 
Prescott, AZ 86304 
928-717-8247 

FAX: 928-717-8247 
brian@artsmithing.com 
www.artsmithing.com 
Architectural and sculptural 
blacksmithing. 


ICONS 


NEW GUILD STUDIO 
Mary Korns 

700 Braddock Ave. 

PO Box 721 

Braddock, PA 15104 
412-351-6220 

FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


INTERIOR DESIGN 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
Maxinne Leighton 

41 East 11th Street 

2nd Floor 

New York, NY 10003 
212-777-7800 

FAX: 212-475-7424 
info@bbbarch.com 
www.beyerblinderbelle.com 
Cathedral of the Blessed Sacrament, 
California; Baltimore Cathedral, 
Maryland; Temple Emanu-El, 

New York are project examples. 


VIGGO RAMBUSCH 

160 Cornelison Avenue 

Jersey City, NJ 07304 

201-333-2525 

FAX: 201-433-3355 
viggor@rambusch.com 
www.rambusch.com 

Designers, craftsmen, lighting engineers. 


INTERIOR RESTORATION 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
Maxinne Leighton 

41 East 11th Street 

2nd Floor 

New York, NY 10003 
212-777-7800 

FAX: 212-475-7424 
info@bbbarch.com 
www.beyerblinderbelle.com 
Cathedral of the Blessed Sacrament, 
California; Baltimore Cathedral, 
Maryland; Temple Emanu-El, 

New York are project examples. 


Artist/Artisan Directory (continued) 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT STUDIOS, INC. 


2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 
Internationally recognized CSS has 
created and restored beautiful interiors 
and artwork for cathedrals, churches 
and chapels throughout the country 
since 1889. 


EVERGREENE PAINTING 
STUDIOS, INC. 

Jeff Greene 

450 W. 31st St. 

7th floor 

New York, NY 10001 
212-244-2800 

FAX: 212-244-6204 
info@evergreene.com 
www.evergreene.com 


Conservation, restoration and new design. 


VIGGO RAMBUSCH 

160 Cornelison Avenue 

Jersey City, NJ 07304 

201-333-2525 

FAX: 201-433-3355 
viggor@rambusch.com 
www.rambusch.com 

Designers, craftsmen, lighting engineers. 


INTERIOR/PLASTER 
MAINTENANCE 


SCHANBACHER 
Paul Schanbacher 
PO Box 51 
Springfield, IL 62705 
217-528-8444 

FAX: 217-528-8452 
schan124@aol.com 


LIGHTING 


CRENSHAW LIGHTING CORP. 
Jackie Crenshaw 

592 Paradise Lane 

Floyd, VA 24091 

540-745-3900 

FAX: 540-745-391 1 
crenshaw@swva.net 
crenshawlighting.com 

Custom decorative lighting for new and 
historic projects. Design service offered. 
Catalogue available. 


HERWIG LIGHTING INC. 
Don Wynn 

PO Box 768 

Russellville, AR 72811 
479-968-2621 

FAX: 479-968-6422 
herwig@herwig.com 
www.herwig.com 


VIGGO RAMBUSCH 

160 Cornelison Avenue 

Jersey City, NJ 07304 

201-333-2525 

FAX: 201-433-3355 
viggor@rambusch.com 
www.rambusch.com 

Designers, craftsmen, lighting engineers. 


LITURGICAL DESIGN 
CONSULTANTS 


RICHARD S. VOSKO, PH.D. 
4611 Foxwood Drive South 
Clifton Park, NY 12065-6822 
518-371-3009 

FAX: 518-371-4113 
rvosko@rvosko.com 
www.rvosko.com 

Now offering in-house continuing 
education seminars for architects. 


LITURGICAL FURNISHINGS 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


DAVIS + REXRODE ARCHITECTS 
Gregory M. Davis, AIA 

11103 West Avenue 

Suite 3 

San Antonio, TX 78213 
210-377-3306 

FAX: 217-377-3365 
gdavis@davisrexrodearchitects.com 
www.davisrexrodearchitects.com 
National liturgical design/consulting 
practice worship space design utilizing 
collaborative/educational design process. 


STEPHANA TOOMEY, OP - 
EFHARISTO STUDIO, INC. 

5130 N. Franklintown Road 
Baltimore, MD 21207-6509 
410-448-1711 

FAX: 410-448-3259 
fharisto@charm.net 
www.efharistostudio.org 

Liturgical consultation, design of worship 
spaces, liturgical appointments, artforms; 
collaborative process includes education; 
new space, renovations. 


INAI STUDIO 

Barbara Chenicek, OP 

1265 E. Siena Heights Drive 
Adrian, MI 49221-1755 
517-266-4090 

FAX: 517-266-4095 
inai@tc3net.com 

Design of contemporary sacred space, 
worship environments striking in form 
and focus. 


VOORHEES DESIGN, INC. 
Cindy Evans Voorhees 

15061 Springdale Street 
Suite 205 

Huntington Beach, CA 92649 
714-898-1505 

FAX: 714-899-4944 
vorheesdesign@earthlink.net 
Traditional, historical and contemporary 
liturgical design and consulting for 
sacred space. 


BOYKIN PEARCE 
ASSOCIATES, INC. 

1875 E. 27th Ave. 

Denver, CO 80205-4527 
303-294-0703 

FAX: 303-294-0703 
design@boykinpearce.com 
www.boykinpearce.com 
Liturgical furnishings, within the 
Abrahamic tradition and beyond, 
sensitively designed and carefully crafted. 


THE CENTURY GUILD, LTD. 
Nick Strange 

PO Box 13128 

Research Triangle Park, NC 27709 
919-598-1612 

FAX: 919-598-8944 
nick@thecenturyguild.com 
www.thecenturyguild.com 

Building to order in wood: traditional or 
contemporary altars, pulpits, chancel 
furniture, other unique pieces. 


NEW GUILD STUDIO 
Mary Korns 

700 Braddock Ave. 

PO Box 721 

Braddock, PA 15104 
412-351-6220 

FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


RAMBUSCH 
DECORATION COMPANY 
Martin V. Rambusch 

160 Cornelison Avenue 
ersey City, NJ 07304 
201-333-2525 

FAX: 201-860-9999 
martinr@rambusch.com 
www.rambusch.com 


WAGGONERS, INC. — CUSHIONS 
PO Box 1037 

Hutchinson, KS 67504-1037 
800-396-7555 

FAX: 620-662-0610 
waggoner@ourtownusa.net 
www.pewcushions.com 

Church seating and kneeling cushions our 
specialty. 


LITURGICAL VESTURE/WEAVING 


THE KATREEN BETTENCOURT 
STUDIO COLLECTION 
Meyer-Vogelpohl Co. 

717 Race Street 

Cincinnati, OH 45202 
800-543-0264 

FAX: 888-543-0264 
sandye@mvchurchgoods.com 
www.mvchurchgoods.com 
Hand-weaving the contemporary vestment 
designs of retired liturgical artist, Katreen 
Bettencourt. 


THE HOLY ROOD GUILD 

Saint Joseph's Abbey 

167 N. Spencer Road 

Spencer, MA 01562-1233 
508-885-8750 

FAX: 508-885-8758 
holyrood@holyroodguild.com 
holyroodguild.com 

Designers and crafters of ecclesiastical 
vesture. 


MARBLE 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


MOSAICS 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT STUDIOS, INC. 
2405 South 162nd St. 

New Berlin, WI 53151 

800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 


KESSLER STUDIOS 

Cindy Kessler 

273 East Broadway 

Loveland, OH 45140-3121 
513-683-7500 

FAX: 513-683-7512 
info@kesslerstudios.com 
www.kesslerstudios.com 
Contemporary stained glass and mosaics. 
IFRAA award winner. 


CONRAD PICKEL STUDIO, INC. 
Paul Pickel 

7777 20th Street 

Vero Beach, FL 32966 

772-567-1710 

FAX: 772-569-1485 
info@pickelstudio.com 
www.pickelstudio.com 

Design through installation of fine stained 
glass, mosaic and decorative columbaria. 
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VIGGO RAMBUSCH 

160 Cornelison Avenue 

Jersey City, NJ 07304 

201-333-2525 

FAX: 201-433-3355 
viggor@rambusch.com 
www.rambusch.com 

Designers, craftsmen, lighting engineers. 


ROHLF'S STAINED & 
LEADED GLASS 

783 South 3rd Ave. 
Mt. Vernon, NY 10550 
914-699-4848 

FAX: 914-699-7091 
rohlf1 @aol.com 
www.rohlfstudio.com 


WILLET STUDIOS 

E. Crosby Willet, President 
10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 

FAX: 215-247-2951 
www.willetglass.com 


RENOVATION/RESTORATION 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
Maxinne Leighton 

41 East 11th Street 

2nd Floor 

New York, NY 10003 
212-777-7800 

FAX: 212-475-7424 
info@bbbarch.com 
www.beyerblinderbelle.com 
Cathedral of the Blessed Sacrament, 
California; Baltimore Cathedral, 
Maryland; Temple Emanu-El, 

New York are project examples. 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT STUDIOS, INC. 
2405 South 162nd St. 

New Berlin, WI 53151 

800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 


D'AMBROSIO ECCLESIASTICAL 
ART STUDIOS, INC. 

Anthony D’Ambrosio 

PO Box 656 

Mt. Kisco, NY 10549 
914-666-6906 

FAX: 914-666-5735 


J&R LAMB STUDIOS 
Donald Samick 

862 Van Houten Avenue 
Clifton, NJ 07013 
877-700-LAMB 

FAX: 973-916-9945 
info@lambstudios.com 
www.lambstudios.com 


NEW GUILD STUDIO 
Mary Korns 

700 Braddock Ave. 

PO Box 721 

Braddock, PA 15104 
412-351-6220 

FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


RAMBUSCH 
DECORATION COMPANY 
Martin V. Rambusch 

160 Cornelison Avenue 
Jersey City, NJ 07304 
201-333-2525 

FAX: 201-860-9999 
martinr@rambusch.com 
www.rambusch.com 


ROHLF'S STAINED & LEADED 
GLASS 

783 South 3rd Ave. 

Mt. Vernon, NY 10550 
914-699-4848 

FAX: 914-699-7091 

rohlfl @aol.com 
www.rohlfstudio.com 


WILLET STUDIOS 

E. Crosby Willet, President 
10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 

FAX: 215-247-2951 
www.willetglass.com 


SCULPTURE AND 
DECORATIVE ART 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


BURINK SCULPTURE STUDIOS 
Ruth Burink 

1550 Woodmoor Drive 
Monument, CO 80132-9033 
719-481-0513 

FAX: 719-481-0513 
ruth@burinksculpture.com 
www.burinksculpture.com 

Stone, bronze custom art, statuary, 
sculpture. 


CONRAD SCHMITT STUDIOS, INC. 
2405 South 162nd St. 

ew Berlin, WI 53151 

800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 


HART CLASSIC EDITIONS 

PO Box 2377 

Fallbrook, CA 92088 
800-487-4278 

FAX: 760-728-0879 
dahaughton@hartclassics.com 
www.hartclassics.com 
Contemporary Christian fine art 
reproductions. 


LYNN KIRCHER, SCULPTOR 
Lynn or Jane Kircher 

8321 Costilla Ave. 

PO Box 53 

aroso, CO 81138 

719-672-3063 

ircher@amigo.net 
www.kirchersculpture.com 
Figurative bronzes and original art for 
parishes, either commissioned or from 
existing editions. Portfolios upon request. 


NEW GUILD STUDIO 
Mary Korns 

700 Braddock Ave. 

PO Box 721 

Braddock, PA 15104 
412-351-6220 

FAX: 412-351-6227 
nuguild@cs.com 
www.newguildstudio.com 


STAINED GLASS 


ACACIA ART GLASS STUDIOS 
Lucinda Shaw 

3000 Chestnut Ave. 

Suite 336 

Baltimore, MD 21211 
410-467-4038 

FAX: 410-467-4038 
acaciamd@aol.com 

Design and fabrication of stained glass 
windows and wall installations. 


ARCHITECTURAL 

STAINED GLASS, INC. 

Jeff G. Smith 

PO Box 1126 

Fort Davis, TX 79734 
915-426-3311 

FAX: 915-426-3366 
info@archstglassinc.com 
www.archstglassinc.com 

Highest quality design and craftsmanship 
since 1977. Three-time IFRAA honor 
award recipient. 


ASCALON ART STUDIOS 

Eric Ascalon 

115 Atlantic Ave. 

Berlin, NJ 08009-9300 
888-280-5656 

FAX: 856-768-3779 
ascalonart@aol.com 
www.ascalonart.com 

Sanctuary design, stained glass, mosaics; 
sculpture, arks, donor walls, former 
IFRAA design award winner. 
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BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


THE CAVALLINI CO., INC. 
Manlio and/or Adrian Cavallini 
3410 Fredericksburg Rd. 

San Antonio, TX 78201-3847 
800-723-8161 
FAX: 210-737-1863 
cavallinis@aol.com 
www.cavallinistudios.com 

Stained, faceted glass, mosaics, historic 
restoration, protection glass. Serving the 
Southwest since 1953. 


CONRAD SCHMITT STUDIOS, INC. 
2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 

Since 1889, CSS has created and 
conserved exceptional stained, faceted, 
and etched glass for cathedrals, basilicas, 
churches, shrines, and chapels across 

the nation. 


DAVID WILSON DESIGN 
David Wilson 

202 Darby Road 

South New Berlin, NY 13843 
607-334-3015 

FAX: 607-334-7065 
mail@davidwilsondesign.com 
www.davidwilsondesign.com 


JEAN-JACQUES DUVAL 

River Road 

Saranac, NY 12981 
518-293-7827 

FAX: 518-293-8556 
jean-jacques@duvalstudio.com 


JAMES B. FURMAN GLASS STUDIO 
27 West Main St. 

PO Box 722 

Trumansburg, NY 14886 
607-387-4141 
jofglass@lightlink.com 
www.lightlink.com/jbfglass/ 

IFRAA Award, 1991. 


MARK ERIC GULSRUD 
3309 Tahoma Place West 
Tacoma, WA 98466 
253-566-1720 

FAX: 253-565-5981 
markgulsrud@aol.com 
www.markericgulsrud.com 


HUNT STAINED GLASS 
STUDIOS INC. 

Nicholas or David Parrendo 
1756 West Carson Street 
Pittsburgh, PA 15219 
412-391-1796 

FAX: 412-391-1560 
huntsg@msn.com 
huntstainedglass.com 


Artist/Artisan Directory (continued) 


HARRIET HYAMS 

PO Box 178 

Palisades, NY 10964 
845-359-0061 

FAX: 845-359-0062 
harriart@rockland.net 
www.harriethyams.com 


J. PIERCEY STUDIOS, INC. 
James Piercey 

1714 Acme St. 

Orlando, FL 32805 
407-841-7594 

FAX: 407-841-6444 
jpstudios@aol.com 
www.jpiercey.com 


KEARNEY STUDIOS 
Victoria Kearney 

160 Concord Street 
Antrim, NH 03440 
603-588-2378 
kearmill@mcttelecom.com 


KESSLER STUDIOS 
Cindy Kessler 

273 E. Broadway 
Loveland, OH 45140-3121 
513-683-7500 

FAX: 513-683-7512 
info@kesslerstudios.com 
www.kesslerstudios.com 


Contemporary stained glass and mosaics. 


IFRAA award winner. 


JERRY KRAUSKI 

Liturgical Environments Co. 
10814 W. County Hwy B 

Hayward, WI 54843 
800-449-8554/7 115-462-3097 

FAX: 715-462-3481 
sales@liturgicalenvironments.com 
www .liturgicalenvironments.com 
Specializing in faceted, carved, and 
leaded architectural glass. 


J&R LAMB STUDIOS 
Donald Samick 

862 Van Houten Avenue 
Clifton, NJ 07013 
877-700-LAMB 

FAX: 973-916-9945 
info@lambstudios.com 
www.lambstudios.com 


C. Z. LAWRENCE STAINED GLASS 
Charles Z. Lawrence 

106 West Allen Lane 

Philadelphia, PA 19119 
215-247-3985 
FAX: 215-247-3184 
czlsg@earthlink.net 


LYN HOVEY STUDIO, INC. 
Brian Roche 

21 Drydock Avenue 

Boston, MA 02210 
617-261-9897 

FAX: 617-261-9871 
officemgr@lynhoveystudio.com 
lynhoveystudio.com 

Full design and fabrication of new 
commissions. Traditional and modern 
styles. Complete restoration/conservation 
services. 


ELLEN MANDELBAUM GLASS ART 
39-49 46th Street 

Long Island City, NY 11104-1407 
718-361-8154 

FAX: 718-361-8154 
emga@ix.netcom.com 
emglassart.com 

AIA, IFRAA Religious Art Awards. 
Original glass art helps create an 
atmosphere for worship. 


MAUREEN MCGUIRE DESIGN 
ASSOCIATES, INC. 

Maureen McGuire 

924 E. Bethany Home Rd. 
Phoenix, AZ 85014 

602-277-0167 

FAX: 602-277-0203 
mmcguire@fastq.com 
www.maureenmcguiredesigns.com 
Designs for all faiths; since 1968. Several 
IFRAA design awards. 


CONRAD PICKEL STUDIO, INC. 
Paul Pickel 

7777 20th Street 

Vero Beach, FL 32966 

772-567-1710 

FAX: 772-569-1485 
info@pickelstudio.com 
www.pickelstudio.com 

Design through installation of fine stained 
glass, mosaic and decorative columbaria. 


PIKE STAINED GLASS 
STUDIOS, INC. 
Valerie O’Hara 

180 St. Paul Street 
Rochester, NY 14604 
585-546-7570 

FAX: 585-546-7581 
vohara@localnet.com 


RAMBUSCH 
DECORATION COMPANY 
Martin V. Rambusch 

160 Cornelison Avenue 
Jersey City, NJ 07304 
201-333-2525 

FAX: 201-860-9999 
martinr@rambusch.com 
www.rambusch.com 


ROHLF'S STAINED & 
LEADED GLASS 

783 South 3rd Ave. 
Mt. Vernon, NY 10550 
914-699-4848 

FAX: 914-699-7091 
rohlf1 @aol.com 
www.rohlfstudio.com 


ARTHUR STERN 

Arthur Stern Studios 

1075 Jackson Street 

Benicia, CA 94510 

707-745-8480 

FAX: 707-745-8480 
arthur@arthurstern.com 
www.arthurstern.com 

Winner of five AIA/IFRAA design awards, 
as well as Bene awards. Brochures on 
request. 


WHITNEY STAINED GLASS 
STUDIO, INC. 

James Whitney 

2530 Superior Ave. 
Cleveland, OH 44114 
216-348-16 
FAX: 216-348-1116 
jwhitney@whitneystainedglass.com 


WILLET STUDIOS 

E. Crosby Willet, President 
10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 

FAX: 215-247-2951 
www.willetglass.com 


WILMARK STUDIOS, INC. 

177 Main St. 

Pearl River, NY 10965 

845-735-7443 

FAX: 845-735-0172 
wilmarksg@aol.com 
www.wilmarkstudios.com 

Creating and preserving stained glass 

hat teaches and inspires while beautifying 
sanctuary spaces. 


STUDIO WINTERICH 
Daniel Winterich 

29 Weller Ct. 

Pleasant Hill, CA 94523 
925-943-5755 

FAX: 925-943-5455 
dw@winterich.com 
www.winterich.com 


[on 


SYNAGOGUE ART 


ASCALON ART STUDIOS 

Eric Ascalon 

115 Atlantic Ave. 

Berlin, NJ 08009-9300 
888-280-5656 

FAX: 856-768-3779 
ascalonart@aol.com 
www.ascalonart.com 

Sanctuary design, stained glass, mosaics; 
sculpture, arks, donor walls, former 
IFRAA design award winner. 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 

800-524-721 1/847-869-5933 

FAX: 847-869-5996 
botti@ix.netcom.com 
www.bottistudio.com 

Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation of 
stained/faceted glass, murals, mosaics, 
ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT STUDIOS, INC. 
2405 South 162nd St. 

New Berlin, WI 53151 

800-969-3033 

FAX: 262-786-9036 
studio@conradschmitt.com 
www.conradschmitt.com 


DAVID KLASS JUDAIC ART STUDIO 
136 West 24th Street 

New York, NY 10011 

212-243-7633 

FAX: 212-924-4446 
dklass@synagogueart.com 
synagogueart.com 

Award winning artist David Klass creates 
ark, menorah, eternal lights, memorials 
and donor walls. 


ROHLF’S STAINED & 
LEADED GLASS 

783 South 3rd Ave. 
Mt. Vernon, NY 10550 
914-699-4848 

FAX: 914-699-7091 
rohlf1@aol.com 
www.rohlfstudio.com 


WILLET STUDIOS 

E. Crosby Willet, President 
10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 

FAX: 215-247-2951 
www.willetglass.com 


WILMARK STUDIOS, INC. 

177 Main St. 

Pearl River, NY 10965 

845-735-7443 

FAX: 845-735-0172 
wilmarksg@aol.com 
www.wilmarkstudios.com 

Creating and preserving stained glass 
that teaches and inspires while beautifying 
sanctuary spaces. 


TEXTILES 


JUANITA YODER KAUFFMAN 

148 Monmouth Street 
Highstown, NJ 08520 
609-448-5335 
velvetoverground@earthlink.net 
www.jykart.com 

Suspended paintings on silk, kinetic 
processional pieces, stained glass design. 


TIMBER ROOF SYSTEMS 


TIMBERFAB, INC. 
Kevin Wilson 

PO Box 399 

Tarboro, NC 27886 
800-968-8322 

FAX: 252-641-4142 
kevin@timberfab.net 
www.timberfab.net 
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Architects 


ARCHITECT STEVE ERBAN 
11200 Stillwater Blvd. 

Lake Elmo, MN 55042 
651-748-1078 

FAX: 651-748-1272 
steve@architectse.com 
www.architectse.com 

30 years ecclesiastical design — 
master builder experience. 

Fly anywhere — 7000 hours flying. 


FLEMING/ASSOCIATES/ 
ARCHITECTS, PC 

Theresa Hughes 

5124 Poplar Ave. 

Suite 106 

Memphis, TN 38117 
901-767-3924 

FAX: 901-767-7136 
thughes@flemingarchitects.com 


ARCHITECTURAL 
ALTERNATIVES, INC. 
Robert L. Rogers 

200 Professional Park Drive 
Suite 6 

Blacksburg, VA 24060 
540-552-1300 

FAX: 540-552-0436 
rrogers@archalt.com 
www.archalt.com 


PAUL B. BAILEY ARCHITECT 
Paul B. Bailey, AIA 

110 Audubon Street 

New Haven, CT 06510 
203-776-8888 

FAX: 203-772-1365 
paul.b.bailey@snet.net 
pbbarchitect.com 

Award-winning firm with extensive 
experience in new and renovated religious 
facilities, including historic structures. 


BELLI & BELLI ARCHITECTS 
AND ENGINEERS, INC. 
James J. Belli 

39 South Milwaukee Ave. 
Wheeling, IL 60090 
847-520-1700 

FAX: 847-520-8030 
jim@belli-belli.com 
www.belli-belli.com 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
Maxinne Leighton 

41 East 11th Street 

2nd Floor 

New York, NY 10003 
212-777-7800 

FAX: 212-475-7424 
info@bbbarch.com 
www.beyerblinderbelle.com 
Cathedral of the Blessed Sacrament, 
California; Baltimore Cathedral, 
Maryland; Temple Emanu-El, New York 
are project examples. 


BIRSCHBACH & ASSOCIATES, LTD. 


Allan R. Birschbach 

PO Box 1216 

Appleton, WI 54912-1216 
920-730-9200 

FAX: 920-730-9230 
arb@birschbach.com 
www.birschbach.com 


Directory 


BISSELL ARCHITECTS 

George Bissell, FAIA 

446 Old Newport Blvd. 

Newport Beach, CA 92663 
949-675-9901 

FAX: 949-650-3623 
bisarch@aol.com 

Nationally recognized as award-winning 
planners and architects for religious 
complexes and sacred spaces. 


BROWN e TEEFEY & ASSOCIATES 
ARCHITECTS, PC 

Jack W. Brown 

4190 Telegraph Rd., Ste. 2700 
Bloomfield Hills, MI 48302 
248-646-8877 
FAX: 248-646-4605 
bta@usol.com 
www.btaa.ne 


BUTLER, ROSENBURY & 
PARTNERS, INC. 
Andrew Wells, AIA 

300 South Jefferson 


Suite 505 
Springfield, MO 68506 
417-865-6100 


FAX: 417-865-6102 
awells@brpae.com 
www.brpae.com 

24 years specializing in religious archi- 
tecture, planning and interior design. 


CASE ARCHITECTS 

1033 Polk Street 

San Francisco, CA 94109 
415-351-3900 

FAX: 415-351-3909 
ron@casearchitects.com 
www.casearchitects.com 
Specialist in religious facilities. 


CCBG ARCHITECTS, INC. 
Brian Cassidy, AIA 

818 North First Street 
Phoenix, AZ 85004 
602-258-2211 
FAX: 602-255-0909 
info@ccbg-arch.com 
www.ccbg-arch.com 


CCBG ARCHITECTS, INC. 
Darrold Davis, AIA 
2310A Kettner Boulevard 
San Diego, CA 92101 
619-234-2212 

FAX: 619-234-2255 
www.ccbg-arch.com 
info@ccbg-arch.com 


CLAUDE EMANUEL 

MENDERS, ARCHITECTS INC. 

59 Commercial Wharf 

Boston, MA 02110 

617-227-1477 

FAX: 617-227-2654 
cmenders@mendersarchitects.com 
www.mendersarchitects.com 


CONE e KALB e WONDERLICK 
Richard Carl Kalb 

1144 W. Washington Blvd. 
Chicago, IL 60607 

312-491-9400 / 608-231-9054 

FAX: 312-491-8971 / 608-231-9054 
www.ckwarchitects.com 

Offices in Chicago and Madison. “Where 
there is no vision, the people perish.” 


DAVIDSON + SEALS ARCHITECTS 
5767 Broadway 

Oakland, CA 94618 

510-658-7010 

FAX: 510-658-7030 
bobson@dsarcht.com 
www.dsarcht.com 

Design of spaces for worship, 

education and fellowship. 


DAVIS + REXRODE ARCHITECTS 
Gregory M. Davis, AIA 

11103 West Avenue 

Suite 3 

San Antonio, TX 78213 
210-377-3306 

FAX: 210-377-3365 
gdavis@davisrexrodearchitects.com 
www.davisrexrodearchitects.com 
National liturgical design/consulting 
practice, worship space design utilizing 
collaborative/educational design process. 


MARTIN A. DE SAPIO, AIA 

270 S. Main Street 

Flemington, NJ 08822 
908-788-5222 

FAX: 908-788-6877 
mdesapio@desapio.com 
www.desapio.com 

Architecture, planning, interior design of 


worship space environments. New facilities, 


additions, renovations and restorations. 


DESIGNS NORTHWEST 
ARCHITECTS, INC. 
Daniel A. Nelson 

P.O. Box 1270 

10031 SR 532, Suite B 
Stanwood, WA 98292 
360-629-3441 

FAX: 360-629-6159 
dan@designsnow.com 
designsnow.com 


DOMINY + ASSOCIATES 
ARCHITECTS @ 
DOMUSSTUDIO LLP 

2150 W. Washington, Ste. 303 
San Diego, CA 92110 
619-692-9393 

FAX: 619-692-9394 
info@domusstudio.com 
www.domusstudio.com 


RICHARD P. ENGAN, AIA 

Engan Associates, P.A. 

316 West Becker Avenue 

PO Box 956 

Willmar, MN 56201 
800-650-0860/320-235-0860 
enganarchitects@willmar.com 
www.engan.com 

Needs studies, master planning, 
architecture, engineering, project 
management, interior design, historical 
restoration, construction administration. 


FIELDS DEVEREAUX 
ARCHITECTS & ENGINEERS 
Michael McCoy, Director of 
Marketing 

5150 Wilshire Boulevard 

Los Angeles, CA 90036 
323-965-7444 

FAX: 323-965-7445 
michaelm@fdae.com 
www.fdae.com 

Architecture, planning, interiors, 
sustainable design, historic renovation, 
mechanical, electrical, plumbing, and 
telecommunication engineering. 
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FINEGOLD ALEXANDER + 
ASSOCIATES INC. 

Maurice N. Finegold, FAIA 
77 North Washington Street 
Boston, MA 02114 
617-227-9272 

FAX: 617-227-5582 
faa@faainc.com 
www.faainc.com 

Recipient of three Religious Art & 
Architecture Design Awards and the 
Edward S. Frey Award. 


FULLER ARCHITECTURAL, INC. 
68 Court Square 

Suite 200 

Mocksville, NC 27028 
336-751-0400 

FAX: 336-751-1660 
fullerarch@aol.com 


GOULD EVANS 

Kansas City, MO: 816-931-6665; 
Lawrence, KS: 785-842-3800; 
Phoenix, AZ: 602-234-1140; 

Salt Lake City, UT: 801-532-6100;, 
San Antonio, TX: 210-281-1566; 
Tampa, FL: 813-288-0729 

FAX: 816-931-9640 
kira.gould@gouldevans.com 
www.gouldevans.com 

Our emphasis on collaboration 
produces humanistic architecture that 
fits each faith community's needs. 


JAMES M. GRAHAM, AIA 
1010 Clocktower Drive 
Springfield, IL 62704 
217-787-9380 

FAX: 217-793-6465 
ghi@gh-inc.com 

Master planning, architecture and 
interior design for religious and 
educational facilities. 


GROTH DESIGN GROUP 
Mike Groth, AIA & 

Paul Barribeau, AIA 

N58 W6181 Columbia Rd. 
Cedarburg, WI 53012 
262-377-8001 

FAX: 262-377-8003 
info@gdg-architects.com 
www.gdg-architects.com 


HALL PARTNERSHIP 
ARCHITECTS LLP 

William A. Hall, FAIA 

42 East 21st Street 

New York, NY 10010 
212-777-2090 

FAX: 212-979-2217 
hallpartn@aol.com 

Hall Partnership Architects offers full 
architecture and engineering services for 
new, rehab & restoration of church 
properties. 


HAMMEL ASSOCIATES 
ARCHITECTS, LLC 

Ken Hammel 

26 West Orange Street 
Lancaster, PA 17603 
717-393-3713 

FAX: 717-393-8227 
info@hammelarch.com 
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HARDING PARTNERS 

Paul A. Harding, AIA 

224 South Michigan Avenue 
Suite 245 

Chicago, IL 60604 
312-922-2600 

FAX: 312-922-8222 
pharding@hardingassoc.com 
Complete architectural services; master 
planning, new facilities, additions and 
renovations, historic preservation. 


HISCUTT & ASSOCIATES INC. 
2550 Northwinds Pkwy., Ste. 140 
Alpharetta, GA 30004 
770-753-8787 

FAX: 770-753-0285 
info@hiscuttassociates.com 
www.hiscuttassociates.com 
Architecture, programming, master 


planning, space planning, new facilities, 


additions, renovations, interior design, 
throughout the Southeast. 


HUFF-MORRIS ARCHITECTS, PC 
James E. Byerly 

8 North First Street 

Richmond, VA 23219 
804-343-1505 

FAX: 804-343-1619 
architecture@huffmorris.com 
Designing excellence in religious 
architecture since 1930. 


KEEFE ASSOCIATES INC. 
Dennis H. Keefe, AIA 

162 Boylston Street 

Suite 40 

Boston, MA 02116 

617-482-5859 

FAX: 617-482-7321 
dkeefe@keefearch.com 
www.keefearch.com 
Award-winning new church design and 


the renovation of existing worship space. 


LABELLA ASSOCIATES, P.C. 
300 State Street 

Rochester, NY 14614 
585-454-6110 

FAX: 585-454-3066 
thealy@labellapc.com 
www.labellapc.com 


LARSON & DARBY GROUP / 

C. EUGENE ELLIOT, AIA 

C. Eugene Elliott, AIA 

4949 Harrison Avenue 

Suite 100 

Rockford, IL 61108 
815-987-5260 

FAX: 815-987-9867 
eelliott@larsondarby.com 
www.larsondarby.com 
Architectural and engineering firm 
specializing in religious design. Offices 
in Rockford, Geneva, Glen Ellyn, and 
Peoria, Illinois. 


MCGEHEE/NICHOLSON/ 
BURKE/ARCHITECTS 
Curtiss Doss 

465 Jack Kramer Dr. 

Suite | 

Memphis, TN 38117 
901-683-7667 

FAX: 901-685-5262 
curtiss@mnbarchitects.com 
www.mnbarchitects.com 


MELOTTE-MORSE-LEONATTI, LTD. 


Richard R. Morse 

213 1/2 South Sixth St. 
Springfield, IL 62701 
800-343-9515 

FAX: 217-789-9518 
architect@mml-adg.com 
www.mml-adg.com 

Complete architectural design and 
restoration services. 


MERRITT MCPHERSON 
CIESLAK, PC 

Ronald Cieslak 

33750 Freedom Rd. 
Farmington, MI 48335 
248-476-3614 

FAX: 248-476-1374 
mmc@mmcarchitects.com 
www.mmcarchitects.com 
Specialists in church facility design. 


JOHN MILNER ARCHITECTS, INC. 


Maria Foss 

104 Lakeview Drive 

Chadds Ford, PA 19317 
610-388-0111 

FAX: 610-388-0119 
info@johnmilnerarchitects.com 
www.johnmilnerarchitects.com 
Award-winning design and restoration 
architecture. 


J. PATRICK MITCHELL e 
ARCHITECT 

12620 120th Ave. NE 

Suite 208 

Kirkland, WA 98034 
425-821-6090 

FAX: 425-821-0467 

JBM specializes in church planning, 
design and consulting. 


MTFA ARCHITECTURE & 
PLANNING 

Michael T. Foster 

2311 Wilson Boulevard 
Suite 200 

Arlington, VA 22201 
703-524-6616 

FAX: 703-524-6618 
mtfa@mtfa.net 
www.mtfa.net 

MTFA provides architectural, master 


planning, and interior design for religious, 


cultural and community institutions. 


NEAL-PRINCE & PARTNERS 
ARCHITECTS, INC. 

James A. Neal, FAIA 

110 West North St. 
Greenville, SC 29601 
864-235-0405 

FAX: 864-233-4027 
jim@neal-prince.com 
www.neal-prince.com 

Church architecture, master planning 
and interiors. 


OLSEN-COFFEY, ARCHITECTS 
Stephen J. Olsen 

324 E. 3rd St. 

Tulsa, OK 74120 

918-585-1157 

FAX: 918-585-1159 
steve.olsen@olsen-coffey.com 


CONSTANTINE GEORGE PAPPAS, 
AIA ARCHITECTURE/PLANNING 
Constantine G. Pappas, AIA 

560 Kirts Blvd. 

Suite 116 

Troy, MI 48084 

248-244-8998 

FAX: 248-244-9021 
email@cgp-architecture.com 
www.cgp-architecture.com 


PLUNKETT RAYSICH 
ARCHITECTS, LLP 

Mark Herr 

10850 W. Park Place 

Two Park Plaza, Suite 300 
Milwaukee, WI 53224 
414-359-3060 

FAX: 414-359-3070 
mherr@prarch.com 
www.prarch.com 


POTTER & COX ARCHITECTS 
David M. Allen, AIA 

800 Meidinger Tower 

462 South Fourth Avenue 
Louisville, KY 40202 
502-584-4415 

FAX: 502-584-4409 
dallen@potterandcox.com 
www.potterandcox.com 


PROGRESSIVE AE 

James E. Vandermolen, AIA 
1811 Four Mile Road, NE 
Grand Rapids, MI 49525-2442 
616-361-2664/800-556-5560 
FAX: 616-361-1493 
jev@progressiveae.com 
www.progressiveae.com 
Progressive's Worship Environments 
Studio is committed to creating 
innovative, evocative spaces for 
belonging and believing. 


QUINN EVANS | ARCHITECTS 
Ilene R. Tyler, FAIA 

219-1/2 N. Main St. 

Ann Arbor, MI 48104 
734-663-5888 

FAX: 734-663-5004 
qea-mi@quinnevans.com 
www.quinnevans.com 
Restoration and rehabilitation of historic 
buildings and sites to preserve our 
neighborhoods and our culture. 


QUINN EVANS | ARCHITECTS 
Baird M. Smith, AIA 

1214 28th St., NW 
Washington, DC 20007 
202-298-6700 

FAX: 202-298-6666 
qea-dc@quinnevans.com 
www.quinnevans.com 
Restoration and rehabilitation of historic 
buildings and sites to preserve our 
neighborhoods and our culture. 


VINCENT S. RIGGI, ARCHITECT 
512 N. Blakely St. 

Dunmore, PA 18512 
570-961-0357 

FAX: 570-969-0195 
vsrvsraia@aol.com 


IFRAA award-winning firm with 70 years 


experience in design and facility 
maintenance and planning consulting. 


SAAVEDRA GEHLHAUSEN 
ARCHITECTS 

Daniel G. Saavedra, AIA 

504 North Church Street 
Rockford, IL 61103 

815-963-9392 

FAX: 815-963-9021 
dan@sgadesign.com 
www.sgadesign.com 

Architecture and design/build for religious 
facilities of all denominations. Religious 
architecture is our commitment. 


SMSO ARCHITECTS 
Steven Edwins 

205 South Water St. 
Northfield, MN 55057 
507-645-4461 

FAX: 507-645-7682 
www.smsq.com 
Celebrating over 50 years of 
architectural excellence. 


SOLOMON + BAUER 
ARCHITECTS INC. 

44 Hunt St. 

Watertown, MA 02472 
617-924-8200 

FAX: 617-924-6685 
info@solomonbauer.com 
www.solomonbauer.com 


SULLIVAN ARCHITECTURE, PC 
John P. Sullivan 

115 Stevens Ave. 

Valhalla, NY 10595 
914-747-4004 

FAX: 914-747-4919 
jpsfaia@sullivanarch.com 
Architectural design services: including 
project programming and site planning 
for new buildings, renovations and 
restorations. 


TRAHAN ARCHITECTS, APAC 
Victor F. “Trey” Trahan III, AIA 
445 North Boulevard 

Suite 570 

Baton Rouge, LA 70802 
225-924-6333 

FAX: 225-924-6498 
ttrahan@trahanarchitects.com 


THE TROYER GROUP 
Randy Seitz, AIA 

550 Union Street 
Mishawaka, IN 46544 
800-200-9976 

FAX: 574-259-99982 
rss@troyergroup.com 
www.troyergroup.com 

Call to order: “Before Your Church 
Builds”. Great tool for any church 
planning a project. 


W2A DESIGN GROUP ARCHITECTS 
e ENGINEERS e PLANNERS e 
INTERIOR DESIGNERS 

David R. Drake, AIA/Senior Vice 
President/Principal 

609 Hamilton Street 

Suite 200 

Allentown, PA 18101-2189 
610-437-4450 

FAX: 610-437-2817 
ddrake@w2a.com 

www.w2a.com 

IFRAA award-winning architects. In- 
house engineering. New construction, 
additions and renovations. Historic 
churches a specialty. 
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WALTON AND ASSOCIATES 
ARCHITECTS, PC 

Don R. Walton, AIA 

1227 South Sixth St. 
Springfield, IL 62703 
888-544-5888 

FAX: 217-544-1851 
don@waltonarchitects.com 
www.waltonarchitects.com 
Master planning, programming, 
architecture for religious and educational 
facilities, all denominations. Over 30 
years’ experience. 


WEBER MURPHY FOX, INC. 
Douglas Hoffman 

1300 E. Ninth St. 

Suite 105 

Cleveland, OH 44114 
216-623-3700 

FAX: 216-623-3710 
dhoffman@webermurphyfox.com 
www.webermurphyfox.com 
Designing and building places of worship 
for all faith groups. 


WILLIAMSON POUNDERS 
ARCHITECTS, PC 

James E Williamson, AIA 

88 Union Avenue 

Suite 900 

Memphis, TN 38103 
901-527-4433 

FAX: 901-527-4478 
jfw@wparchitects.com 
www.wparchitects.com 

Complete architectural services; master 
planning, new facilities, additions and 
renovations, historic preservation: 
emphasizing collaborative approach. 


STEVEN WINTER 
ASSOCIATES, INC. 
Michael J. Crosbie 

50 Washington Street 
Norwalk, CT 06854 
203-857-0200 

FAX: 203-852-0741 
mcrosbie@swinter.com 
www.swinter.com 
Expertise in energy conservation and 
accessibility. 


St. Elizabeth's Church - Wyckoff, NJ, 


S 


Renovating? 


L 
| 


THREE AMERICAN LANE BOX 2644 
GREENWICH, CT 06836-2644 
800.225.2569 www.almy.com 


BEFORE 


Heirloom appointments 
of brass or bronze can still 
take a prominent place 
in your new interior. 
Almy’s artisans restore 
the luster and purpose of 
even the most neglected 
furnishings. Quickly and 
inexpensively. 


For more information, 
please call 
William St. John, 
extension 7650. 


A 
CM ALMY 


FOR MORE INFORMATION & LITERATURE PLEASE WRITE, PHONE, FAX OR E-MAIL US AT: 


ROHLFS STAINED & LEADED GLASS STUDIO 


783 SOUTH THIRD AVE. 
MOUNT VERNON, NY 10550 


WWW.ROHLFSTUDIO.COM 
E-MAIL - ROHLFI co AOL.COM 
WIEL 914-699-4848 «© FAX: 914-699-7091 e CALL TOLL FREE: 600-969-4106 
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JUST ONE MORE THING... 


By Betty H. Meyer 


recently learned a new word; perhaps you 

already know it: Biophelia. I had been 

thinking of writing my column on the 
importance of landscaping and gardens for 
houses of worship and my son brought a 
book to me entitled The Biophelia Hypothesis, 
edited by Edward O. Wilson, a Pulitzer Prize 
winner, and author Stephen Kellert. My son, 
Kirk, works for the Boston Schoolyard Initia- 
tive that involves transforming inner city 
schoolyards that have often been covered 
with asphalt for parking lots into spaces with 
shrubs, trees, and flowers. The biophelia 
hypothesis of the book he brought asserts 
that there is a genetic basis for our positive 
response to nature, that we have an innate 
craving for its aesthetic, cognitive, and spiri- 
tual meaning. The Japanese are right when 
they say, "Marry the outside to the inside." 
The Japanese donated 500 cherry trees to the 
schoolyard projects. The Initiative is trying to 
convince the teachers that the external can be 
a classroom as well as the internal. Thinking 
about all of this, I was reminded that when I 
go to the Boston Museum of Fine Arts that I 
never leave without standing for awhile look- 
ing down from the second floor window to a 
beautifully designed Zen garden. This brings 
the experience of the museum full circle. 

If we accept that a positive response to 
nature is indeed a part of our innate identity 
as humans then we must admit that our pres- 
ent neglect of the environment means that 
we are denying our true identity and are less 
than whole. Theologian Paul Tillich suggested 
that with our space enthusiasm we moved 
Earth out of the center and denied it univer- 
sal significance. We have all but removed the 
love of nature from our busy lives. Witness 
the destruction of trees, the lack of open 
spaces, water shortages, the acceptance of 
the artificial, etc. But according to biophelia 
there is direct evidence of the restorative 
influence of nature on individuals under 
stress, and that viewing scenes of nature 
promotes faster and more complete restora- 


BETTY H. MEYER is Editor Emeritus of 
Faith & Form. 


tion. Urban or built environments without 
consideration of this can furnish no such 
restoration. 

Turning this declaration over in my mind 
and thinking of the current anxiety and stress 
in our world I asked what role the architect 
and artist of religious buildings can play in 
awakening an appreciation of nature that will 
lead to restoration. Architect Richard 
Bergmann, a former president of IFRAA, once 
told me that designing gardens for his archi- 
tectural clients became as important to him 
as the structure itself. He is convinced of the 
restorative influence that gardens can have on 
parishioners who may or may not be aware 
that the garden affects their consciousness. 

Marcus Borg, Professor of Religion at 

Oregon State University, has written of his 
own experience of nature and religion: 
"In my thirties | had a number of experiences in what 
I now recognize as nature mysticism. In a sense they 
were nothing spectacular ... but they fundamentally 
changed my understanding of God, Jesus, religion, 
and Christianity. Theses experiences were marked by a 
radical amazement, moments of transformed percep- 
tion in which the Earth is seen as filled with the glory of 
God shining with a radiant presence. They were also 
moments of connectedness in which | felt may linkage 
to ‘what is." 

Borg testifies that God is related to nature 
as a potter to his work. 

I have always regretted the tension I have 
sometimes felt between the architect for the 


built structure and the landscape architect. 
Are not both concerned with providing the 
best setting for the parishioner’s religious 
experience whether it is inside or outside? 
Can they not arrange a marriage of the two? 

I would like to think that before I enter a 
sanctuary I might have the opportunity to 
walk through or sometimes linger in a natural 
setting, a garden. A bench might be provided 
to watch the changing patterns of light in sun 
or shade. I would like to look at natural 
foliage on trees and shrubs that would evoke 
an awareness of texture and form. Wild flow- 
ers would be my preference over rare or exotic 
ones and I would avoid planting them in rows 
or geometric configurations, I would rejoice 
in the occasional rich colors and fragrances 
that would bring symbols and memories to 
mind. The crowning gift might be a fountain 
of water whose constant movement would 
speak of the constancy of the eternal. 

After such an experience of the external, I 
think any parishioner would enter the sanc- 
tuary with more calm and emotional strength, 
more prepared for the internal experience of 
earning. Every sense then would have been 
involved but grounded in an analytic and 
intellectual capacity as well. The whole 
person would have experienced a new style of 
earning. 

I am glad I learned this new word, biophe- 
ia. If it isn’t in your vocabulary, you may want 
to learn it, too. 
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